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Vtional Guild of Prans 


National Headquarters; 


DR. AND MRS. IRL ALLISON 
WILL VISIT OKLAHOMA 
JUNE IST. 


WILL OPEN COUNTRYWIDE 
PODOLSKY SERIES 





On June first a tea and recep- 
tion in honor of Dr. and Mrs. 
Irl Allison will be given in Okla- 
homa City, with the Guild Chair- 
man, Dr. Frederic Libke, acting 
as host for the event. This will 
inaugurate the packed summer 
tour: of the ‘*TRIO’’ as Dr. Leo 
Podolsky, June Davidson and 
Ardella Schaub call themselves. 
The tea and Piano Cliaic will 


all be held at the Biltmore Hotel. 


Dr. Podolsky came to America 
via around the world from Europe 
where he played extensively, to 
become the artist teacher of the 
Sherwood Music School in Chic- 


ago. He has been a guest teacher 


at the Mozarteum of Salzburg, 
Austria. In the winter he practi- 
cally comutes between Chica 
and Los Angeles to carry on his 
courses. 

Mrs. Davidson trained at the 
College of the Pacific, Stanford 
University and Mills College, 
specializes in teaching children. 
In the Winter she maintains her 
studio in Los Angeles. 

Ardella Schaub was for seven 
years music supervisor in Ariz- 
ona and is now head of the Pre- 
paratory Department of the Los- 
Angeles Conservatory. 

All three have collaborated in 
writing a series of books based 
on the National Guild of Piano 
Teachers Syllabus and named 
their series ‘*Guild Repertoire”’ 
endorsed by Dr. Allison. No 
teacher in the Guild is limited to 
these books but they furnish a 
useful nucleus for the audition 
program. 

An inovation this year in the 
Podolsky-Davidson-Schaub clin- 
ics will be a ‘*Guild Hour’’ in 
each place where questions 
about the Guild can be discus- 
sed. Practically all courses for 
teachers devote at least one hour 
to Guild discussions, whether 
included in advance announce- 
ments or not because a majority 
of teachers are members of the 
Guild and the subject comes up 
naturally. 


Founded in 1929 by Irl Allison 
Box 1113, 


7 


Austin, Texas 





Ardella Schaub 
Leo Podolsky 
June Davison 


CLIBURN SETS UP PIANO 
AWARD 


From New York Journal Americar 


‘Van Cliburn, the brilliant 
young American pianist who 
came into international acclaim 
through winning the Tschaikow- 
sky competition in Moscow in 
1958, has established an an- 
nual gward bearing the name of 
Mme. Rosina Lhevinne at the 
Juilliard School of Music. An- 
nouwncement was made today by 
William Schumann, president of 
Juilliard. 

‘The award, which will not 
exceed $1000 annually, will be 
presented to an exceptionally 
ifted student of piano at Juil- 
Real. Recipient of the award is 
to be selected by the school’s 
scholarship committee. 

**To inaugurate the award, Mr. 
Cliburn has donated $5000 to the 
school. A Juilliard graduate, he 
studied piano with Mme. Lhevin- 


ne at Juilliard from 1951 to 1955. 


‘Born in Russia, Mme. Lhev- 
inne graduated from the Moscow 
Conservatory at 18 with the a- 
ward of Gold Medal. She will 
celebrate her 80th birthday this 
March.”’ 





SUMMER DATES OF THE 
PODOLSKY TEAM 


Mrs. Schaub, Mrs Davidson and 
Dr. Podolsky will give courses in 
the following places with special 
‘courtesy rate’’ for Guild Members: 
JUNE 
1, 2, 3, 4 Oklahoma City 
6, 7, 8 Mobile, Alabama 
9, 10, 11 Atlanta 
13, 14, 15, Columbia, S.C. 

20, 21, 22 Quincy, Illinois 

27, 28, 29 San Jose, Calif. 

30, July 1, 2, Portland, Oregon 
JULY 

7, 8, 9, Spokane, Washington 
10, 11, 12 Billings, Montana 
14, 15, 16 St. Paul, Minnisota 
21, 22, 23 Chicago, Illinois 
26, 27, 28 New York City 
AUGUST 

1, 2, 3 Norfolk, Virginia 

8, 9, 10 Knoxville, Tenn. 

In most places, wherever air- 
conditioned places are available, 
they have been obtained. 
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This issue is being devoted, largely, to the Texas Music Teachers 
Association, a practice we have followed for several years for the May 
issue. And this issue will be the last one in which the TMTA will par- 
ticipate. 

Beginning with the August issue, which is the next one (there are no 
publications in June and July), our columns will be for the Music Educat- 
ors primarily, but likely some of the TMTA Associations may still use 
some space with us, a Por the State organization will not, as such. 

In answer to the letter on page 4 of this book, written by Mrs. Eliza- 
beth Morris, President of TMTA, we want to say that our relationship 
with TMTA has always been a most pleasant one. Once we sat down 
around a conference table and mutually aired our views and come to an 
agreement, that agreement has been kept to the letter. When we pointed 
out that we couldn’t print something we didn’t have, the TMTA Board 
appointed Mrs. Gladys Milton to the post as coordinator of all news and 
other items from TMTA, and Mrs. Milton has been most faithful in her 
post, and has kept us supplied with TMTA material, and RIGHT ON 
TIME, Too. We shall miss the friendly notes from Mrs. Morris and Mrs. 
Milton, although we must confess that we may not have answered many 
of them. If some of the Associations have ever felt slighted on the matter 
of news coverage, then these Associations were NOT supplying Mrs. 
Milton with material, for she invariably sent in everything she could 
lay hands on. Thanks, Gladys Milton for your service to TMTA these 
past two years. We know that at times you were laboring under handi- 
caps of sickness, lack of clerical help, and just about every handicap 
one can imagine, yet you and Elizabeth come through, come, some 
way | 

Whatever media you adopt to help hold the State organization together 
as one organization, we wish you success. 

KEKE KKEKKKK KKK KKK 


Our August issue will be devoted primarily to the T.B.A. and the 
T.C.D.A., two very large organizations that are doing a fine piece of 
work for the Band and Choral people of Texas. The T.B.A. sessions are 
devoted to the reading of a mass of new literature for the Bands, and 
the T.C.D.A. does a parallel work for the Choral people. Coming just 
before school opens, in August, these two clinics are of prime import. 
ance. We do not have the exact dates, but these always come just past 
the middle of August. Since the August magazine will be mailed in July 


you will have ample time to get the exact dates then. Will see you all 
theah. 
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The next two T.M.E.A. Clinic-Conventions will be held in Dallas. The 
1961 edition will be February 9-11, and the 1962 meeting will be Feb- 
ruary 1, 2, and 3. This may be giving notice a bit ahead of time, but we 
are planning long ahead now. bities that have ample facilities for the 
TMEA are not too plentiful, and those that are, have large conventions 
planned as much as ten years ahead, with bookings already made. The 
1963 and 1964 meetings of TMEA will be in Galveston. 
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While we are in the writing mood, and have a bit of time, we would 
like to commend Dr. Donald W. Morton and Joe Frank for the wonderful 
service they rendered to the College and Band Divisions of the TMEA 
the past two years. Two very fine leaders, and two that have sincere 
convictions as to what they want for their Divisions, and the know-how 
to get the job done. We will miss you, and want you to know it! 


KKK KKK KEKE KK KK KKK 


A fine summer to all of you from all of us. 
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LLMMLTA........ 


To All Members of T.M.T.A. 


By Elizabeth Morris, President 
Texas Music Teachers Association 


Again it is time for me to remind 
you that our State Convention is 
just around the corner. Do you 
have this meeting included in your 
June schedule? Make your reser- 
vations now at the Robert Driscoll 
Hotel in Corpus Christi and circle 
the dates of June 12, 13, 14, 15 on 
your very own calendar so you will 
be reminded of the time when you 
can, and should, enjoy the many 
fine things waiting for you at this 
convention. I need not mention any 
of the special attractions as a com- 
plete program will be found else- 
where in this issue of our magazine. 
Read it carefully and thoughtfully 
so that yau may be prepared to 
gain the most good possible from 
your attendance at the 1960 TMTA 
Annual Convention. 

The president and members of 
each local association will receive 
the usual copy of Convention High- 
lights along with the official ballot 
which should be filled out accord- 
ing to instructions and then mailed 
to our secretary- treasurer, Mildred 
Klein, at 3304-37th Street, Lub- 
bock, Texas. Please take care of 
this matter immediately after the 
ballot is received. May I also ask 
each local president to urge the 
members to plan to be at this June 
meeting for I know that all who at- 
tend will thoroughly enjoy the many 
excellent features included in the 
convention. The Corpus Music 
Teachers Association promises 
something quite different in con- 
vention activities — activities 
unique to their coastal area — so 
be there to enjoy all they promise 
and more. 

It is YOUR CONVENTION and 
YOUR PRESENCE will be needed 
to make it a COMPLETE SUC- 
CESS. I'll be looking for YOU at 
the ROBERT DRISCOLL in COR- 
PUS CHRISTI, JUNE 12-15. 


Letters: 


To Dr. D. O. Wiley and Members 
of the Staff, The Southwestern 
Musician and The Texas Music 
Educator: 


MAY 1960 


On behalf of the Executive Board 
and the entire membership of 
Texas Music Teachers Association 
I extend most sincere thanks and 


. deep appreciation for the excellent 


services we have received from 
every one connected with our state 
official magazine. It is with a feel- 
ing of sadness that this is written, 
for it brings to a close the many 
years of mutual co-operation and 
fellowship we have enjoyed with 
the entire staff of the magazine. 
The decision to sever connections 
at this time, when the contract ex- 
pires, was made at the annual con- 
vention of TMTA held in Houston 
in June 1959. The members in gen- 
eral assembly voted against a re- 
newal of the contract with South- 
western Musician and Texas Music 
Educator so we now must break 
the ties of many years standing. 

I offer our grateful appreciation 
to the entire management of the 
magazine for the many courtesies 
extended and the services rendered 
us through the years of our associ- 
ation together, and I hope that the 
future holds only the best of suc- 
cess and continued progress for 
Southwestern Musician and Texas 
Music Educator. 


Sincerely, 


Elizabeth Morris, President 
Texas Music Teachers Assn. 





Houston Music Teachers 
Workshop Held April 13 


The Houston Music Teachers As- 
sociation held a Private Teachers 
Workshop Wednesday, April 13. 

This is the second workshop the 
Association has sponsored, having 
held the first one in Texas in Feb- 
ruary of last year. 

Consultant for the workshop this 
year was Miss Charlotte DuBois, 
Professor of Music, Austin. 

Discussion leader was Dr. Floyd 
D. Funk, Sacred Heart Dominican 
College, Houston. 

The panel members were Mrs. 
M. K. Culver, Mr. Louis Gordon, 
Dr. Donald E. Johnson, Mrs. Mar- 
iam B. Marm, Mrs. Mabel B. 
Owen, and Mrs. Irving Wadler. 
Registration Chairman was Mrs. 
Kathryn E. Boyd and General 
Chairman Miss Lolla Vanderwall, 
all members of the local associa- 
tion. 
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Sounding Board 


By Gladys Milton 


The parting of the ways has 
come after many years. It is sad 
to think that this is the final and 
last issue that T.M.T.A. will ever 
receive from the Southwestern. It 
is with much regret that I do so 
now. 

Houston has suffered a great loss 
with the death of Mrs. L. Estelle 
Blanton. She was Editor of the Bul- 
letin from the start and was its 
guiding light to the very end. 

She contributed much to 
H.M.T.A. She was a hard worker, 
loyal in eveyr respect to the as- 
sociation. 

By the time each of you mem- 
bers are reading this (if you do) 
most of you are having recitals or 
are busy preparing them. Well, 
here is wishing each and every one 
of you much luck on those trying 
days. 





Twelve Things to Remember 
By Marshall Field 


The value of time 

. The success of perserverence 
The pleasure of working 
The dignity of simplicity 
The worth of character 
The power of kindness 

The influence of example 
The obligation of duty 

The wisdom of economy 
10. The virtue of patience 

11. The improvement of talent 
12. The joy of originating 
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Southwestern Division 


Texas was well represented at 
the convention of the Southwest- 
ern Division, MTNA, held in Little 
Rock, Arkansas, Feb. 28 through 
March 2. Appearing on programs 
and in various positions of, respon- 
sibility were: Dr. E. W. Doty of 
the University of Texas; Desire Li- 
geti, bass-baritone, and J. Wilgus 
and Margaret Eberly from Denton; 
Elwyn Wienandt of Baylor Univer- 
sity; Elizabeth Morris, Amarillo; 
Rachel Kent, Beaumont; Mildred 
Klein, Lubbock; Joseph Kirsh- 
baum, Tyler; Donald Johnson, 
Houston; Mr. and Mrs. Blaise Mont- 
andon, Corpus Christi, officers of 
TMTA; Mrs. Curtis C. Smith, 
Waco; Lois Oliver, Austin; Wini- 
fred Bedford, Dallas, members of 
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the Student Affiliate Committee, 
T M T09 A. Ardath Johnson on the 
program as chairman of Junior 
Piano and Morris Beachy of the 
University of Texas, chairman of 
Voice and Choral Music, were un- 
able to attend. 

Ruth Ann Kelly, high school jun- 
ior of Dallas, and winner in the 
Student Affiliate Recording Con- 
test, was the representative of 
Texas on the High School Student 
Program. Sally O’Reilly of Dallas 
and North Texas State was the 
Texas representative on the Col- 
lege Student Program. 

Blaise Montandon of Del Mar 
College, Corpus Christi, was elected 
president of the Southwestern Di- 
vision, succeeding Dr. Howard 
Groth of the Arkansas State Teach- 
ers College. The 1962 convention 
will be held in Dallas. 





Teachers Hold Workshop 


Richard Chronister, head of the 
department of music of the Uni- 
versity of Tulsa, directed a piano 
teachers workshop, sponsored by 
the Amarillo Music Teachers As- 
sociation. 

In the morning session, using the 
motto ‘‘Music is Sound,’’ Chron- 
ister covered the steps necessary 
in preparing the piano student for 
recital. This covered many topics 
embracing learning principles and 
methods such as practice, memor- 
izing and “‘routining’’ a piece of 
music and the actual recital exper- 
lence. 

“Theory in the Piano Lesson’ 
was discussed in the afternoon. De- 
fining theory as a study of how 
musical sounds are put together to 
make music, this learning begins 
at the first lesson and grows. Chron- 
ister stressed the importance and 
value of the class lesson in promot- 
ing interest and enthusiasm and ac- 
celerating the learning process. 

Other topics discussed were 
teacher self - improvement and 
teacher-parent relationship. Since 
the teacher sees the child only once 
or twice a week, the parent must 
assume some responsibility if the 
child is to succeed. Every child is 
capable of learning music and how 
successful the teacher is depends 
on how well the child learns to 
study the piece, know the rhythm, 
know the intervale and hand posi- 
ttions and train his ear to hear 
every symbol, when he is working 
alone. 
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After receiving a master of 
music degree from the University 
of Tulsa, Chronister taught there 
until 1956 when he joined the staff 


of Westminster Choir at Princeton, . 


N. J. He became an instructor in 
piano pedagogy and chairman of 
the preparatory department, before 
returning to the University of Tulsa 
as head of the department. 





T.M.T.A. STUDENT 
AFFILIATE 


Mrs. Curtis C. Smith 
State Chairman 


Student Affiliate teachers and 
other TMTA members are receiv- 
ing through the mail the new Hand- 
book of Student Affiliate. 

Prepared by the State Chairman, 
Mrs. Curtis C. Smith, Waco, and 
Vice Chairman, Mrs. Lois Oliver, 
Austin, the Handbook presents in 
convenient folder form, an outline 
of organization and membership 
procedures and the program of ac- 
tivities of Student Affiliate. 

Material is condensed from an- 
nouncements, letters of explana- 
tion, from programs and contests, 
covering nine years of growth and 
development of Student Affiliate. 
It is the resyt of generous and en- 
thusiastic cooperation of officers of 
TMTA and members of the Student 
Affiliate Committee, and of the 
loyal support of the student plan by 
many teachers of TMTA. 

Student Affiliates for 1959-60 
number 2639. Amarillo leads in 
numbers with 435, Dallas next with 
408 and Waco third with 330. Corpus 
Christi has the largest group of 
new members with 168, and Grand 
Prairie next with 83. 

This is the time to practice for 
ensemble and Texas Composer pro- 
grams, to stud ytheory and the Key- 
board Jr. magazines, and to save 
money for the Corpus Christi Con- 
vention. Ten pianos will be provid- 
ed for the Ensemble Program. 
There are cash prizes and gifts for 
those who enter the Kayboard Jr. 
Quizzes. Trophies and awards for 
Performance Contests and_ the 
Theory Competition will be present- 
ed at the luncheon. Plans by the 
Corpus Christi Association include 
a boat ride and supper on Corpus 
Christi Bay, a swim party and 
entertainment. Hotel Robert Dris- 
coll, Corpus Christi, June 12, 13, 
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14, and 15. 








MR. & MRS. HORACE CONWAY 
Chairmen of Transportation 





MRS. C.H. ROBERTS, 


Chairman of Workshop Commitee. 





MRS. MELVIN GOFORTH, 


Co-Chairman General arrangements. 


MRS. BLAISE MONTANDON, P 


Corpus 
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Texas Christian 


University 
School of Fine Arts 


another two-week — 


Summer Workshop 


for 
High School Students 
June 12-24 


BAND 
ORCHESTRA 
CHORUS 
SPEECH-DRAMA 
BALLET 


TWIRLING and DRUM- 
MAJORING 
June 19-24 and July 10-15 


@® SPECIAL GRADUATE 
SEMINAR for DIRECTORS, 
June 6-24 


For application forms, write: 


Director 
Fine Arts Summer Workshop 


Texas Christian University 
Fort Worth 29, Texas 











SOUTHWESTERN 
UNIVERSITY 


School of Fine Arts 


An endowed School of Fine Arts 


Member of the 


NATIONAL ASSOCIATION OF 
SCHOOLS OF MUSIC 


B M Applied Music, Music Education 
Church Music 


B F A Commercial Art, Painting, 
Drama 


JOHN D. Richards, Dean 


Georgetown, Texas 
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7. M.t.4.------ 


The President’s Column 


By Herbert Teat 


Dear Henry, 

There are revolutions-per-minute 
for the engineer’s purpose, and 
there are the Castro -kind, and 
there is the ‘“revolution-per- 
decade’’ of which only the keenly 
observant person is aware. 


There is, on the contemporary 


school music scene, a_ revolution 
beginning so conspicuously, it will 
‘‘bowl over’’ those aware of it, and 
‘roll over’’ those unaware. 
Imagine, if you will, a young 
composer coming to live in your 


town. He might be married, with a 
child or two. He is within the first 











FOR CLARINET- 
ALTO SAX- 
TENOR SAX- 


‘> 


THE MOUTHPIECES 
DESIGNED “BY REQUEST” 


Relople 
4 Fico 


For years, reed men 
have been asking us 
to offer our own 
mouthpiece line. 
After long research. 
we found a new ma- 
terial — Reloplex — 
and developed a 
mouthpiece design we felt could 
exceed your highest expectations. 
Try these mouthpieces designed “by 
request.” Then you'll request Relo- 
plex by Rico ... at music dealers 
everywhere. 


RICO PRODUCTS 


155 North La Brea 
Hollywood 36, California 
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four years after the completion of 
his training. His craftsmanship and 
creative ability is recognized and 
held highly by well-known, mature 


American composers. And this 
young man calls at your school to 
present himself as an appointee of 
the Ford Foundation’s Young Com- 
posers Project. His salary, for one 
year, is to be paid by the Foun- 
dation. 

This composer’s sole task is to 
attach himself to the musical en- 
terprises in your school system, and 
with your cooperation and help, 
write any and much music suited 
to your needs, and ‘‘tailored’’ to 
the group’s technical limitations at 
the time. He composes with integ- 
rity and honesty, free of pressures, 
with musical expression his only 
raison d’etre. He does not even 
have to dedicate a composition to 
your groups. 

The composer to the students 
now is alive, and human, too. The 
manuscripts are dried by the 
breath of tone. 

These young composers-in-resi- 
dence have been writing for one 
year, and again next year, twelve 
will be living and working in cities 
and towns throughout the nation 
from Philadelphia to Los Angeles, 
Amarillo to Winfield, Kansas. 
Music publishers will begin mar- 
keting this music. The aggressive 
directors over the country should 
be able to get some of these manu- 
scripts before the publishers. 

Just how long the Ford Founda- 
tion will ‘‘keep’’ this flow of musi- 
cal-educational ideas does not mat- 
ter. Its very existence puts ar- 
rangements, transcriptions, hack- 
neyed forms, and schmaltz in the 
past tense. 

It should behoove our state as- 
sociation to investigate every pos- 
sibility of creating a foundation for 
composers to write music for 
young Texans. A fine Friday night 
concert at the TMEA convention 
would be the performance of music 
born in the rehearsal room of a 
Texas band, choir, and orchestra. 

Hastening are the days to the 
time when, for all us, MUSIC in 
the lives of young Americans is our 
reason for existence and not just 
the means thereof. 
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The Vocal 
Chairman Writes 


By Carl J. Best 

Well now! . If yo uthink it’s 
hard to get this written, you’re 
right. To steal an idea from Herb 
Teat, this is ‘‘a big cow pasture” 
and contact is poor. TMEA goes 
right on, however, in convention or 
out. What we do between is TMEA 
also. This is the last issue of our 
magazine until August, so I’m sug- 
gesting some areas of thought and 
possible action. 

First of all, have you done any- 
thing in your region about State 
Fair Music Day? However you take 
action on concert choirs for this, 
will you please do so. 

This same concrete silence which 
I feel as state chairman also ex- 
ists within regions. Could we work 
in the direction of more regional 
directors’ meetings within the 
school year? 

Always in my mind are unans- 
wered questions about the music 
curriculum and its relation to the 
total pattern of education. I feel 
that we all need to inform our- 
superintendents and principals, are 
looking to the finest people for opin- 
ions. It is a long way from some of 
the ‘‘high-flown’’ and idealistic no- 
tions set out in the philosophy of 
things to the concrete decisions of 
an immediate administrator and 
teacher working day by day at the 
level of reality! Let us inform our- 
selves. Read the Conant report. It 
is hard to beat. Let us be informed 
about rather radical voices like 
Admiral Rickover. Read the arti- 
cles in the March 1959 issue of The 
Bulletin of the National Association 
of Secondary-School Principals. 

The above deals with the place 
of music as a part of the curri- 
culum. 

There is also that ‘old saw’”’ 
about the area of performing 
groups as contrasted to music edu- 
cation taught as courses strictly 
about music. We might rethink 
this. Also, how well do we relate 
music to such areas as architec- 
ture, painting, sculpture, and to his- 
tory in general? I have no straight 
answers. But, answers we must 
have. 

Remember the Texas Choral Dir- 
ectors’ Reading Clinic to be held in 
August at San Antonio. I personal- 
ly feel that this is a most helpful 
and stimulating clinic. 
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Orchestra 
Division 


By Dale Brubaker 


This year we are celebrating the 
50th anniversary of the University 
Interscholastic League. As you 
know, this is the organization which 
sponsors and regulates the various 
forms of competition among the 
public schools in Texas. This, of 
course, includes our various 
regional music contests. Most 
music educators agree that the 
competition element properly con- 
trolled, can be a great motivating 
factor in music study. I was rather 
lukewarm to the contest idea until 
I began to see the results in the in- 
creased interest of my students in 
solo and ensemble playing as well 
as the development of ‘“‘espirit de 
corps’’ in my own orchestra as a 
result of successful contest partic- 
ipation. 

A well-organized contest can be 
a very exciting event. Recently I 
was again reminded of this, hav- 
ing been privileged to assist in 
judging solo, ensemble, and or- 
chestra events. Many of our regions 
make a great effort to provide ade- 
quately for orchestra competition. 
RegionI (Lubbock) and Region XI 
(Amarillo) in particular have held 
outstanding contests. Unfortunate- 
ly, a number of the regions com- 
pletely ignore this important phase 
of our music education program 
even though orchestra and string 
activity is taking place in the area. 
If you are in a situation like this, 
why not stage a filibuster at your 
next regional meeting. The con- 
test is supposed to be for all of the 
students, and should cover all areas 
of music performance in our pub- 
lic schools. 

We can’t talk about the Inter- 
scholastic League without paying 
tribute to its director of music 
activities, Winston Savage. Under 
Mr. Savage the League has really 
been a great stimulus to all phases 
of music education. He has been 
a real friend to our school orches- 
tra and due to his fine guidance the 
League is stimulating the develop- 
ment of a more balanced music 
program in the Texas. public 
schools. 

Orchids are due the music de- 
partment of Baylor University for 
che fine string festival, recently 
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held on the Baylor Campus. Some 
of the outstanding high school play- 
ers from over the state performed 
in solo and ensemble events. They 
also played in a program with the 
Baylor Symphony. This type of 
thing really does a great deal to 
create added incentives for the 
high school string player. We would 
like to see more opportunities like 


this. Most of the colleges have 
‘“‘Band Days’’ on their campus for 
visiting high school groups. How 


about an ‘‘Orchestra Day?”’ 
Even our largest colleges have 


had a hard time attracting enough 
string players to produce an orch 's- 
tra of any size. Perhaps the col- 
lege people themselves have the 


key to improving this bad situation 
which must be so frustrating to the 
many fine string people on the col- 
lege faculties. 

We would like to see in the string 
field more of the keen interest and 
cooperation between the college 
and public school people which al- 


(Please turn to page 15 





surprisingly low cost. 


Write for your wholesale price list. 


Official Reeorders for 


League 


Roy T. Poole, Owner 





A TEXAS COMPANY 


Serving the Southwest with the Very 
Highest Standards of Quality! 


Last year, the Austin Recording Company recorded over 300 bands, orchestras, 
and choirs in Texas, and made over 2, 
come to your school and record your organization, have records of the highest 
quality made by Capitol Records of Hollywood, and ship them to you, all at 
Let us send you a sample of our work and a rate card. 


YOU are eligible for wholesale prices on complete line of Irish Recording Tape. 
Also available at 
on fund raising with record sales, and a complete catalog of band, orchestra, 
and choir records and tapes available. 


Austin Symphony Orchestra, Texas Bandmasters As- 
sociation, Texas Choral Directors Association, and the University Interscholastic 


Austin Recording Company 


Studio Address: Suite 108 Nash Building, 620 Colorado Street 
Mailing Address: P.O. Box 166, Austin 62, Texas 


OUR PRIMARY CONCERN IS YOUR SATISFACTION 


Dealer: Ampex Tape Recorders and Accessories — Irish Magnetic Tape 


000 high-fidelity records. We will 


no cost is information 


Bill Blachly, Manager 











Announcing 


An Important New Release of Vital Interest 
to Elementary and Junior High School Teachers! 


EVERYONE CAN READ A SONG 


by Frederic Fay Swift, is a new and basic approach to 


Vocal Sight Reading 


Here for the first time is a VOCAL METHOD 
TO TEACH CHILDREN TO READ MUSIC 


Teacher’s Manual (Covers both workbooks) — $2.50 
Student Workbook | — $1.00 
Student Workbook Ii — $1.00 


EVERYONE CAN READ A SONG is a work that fills the void that exists today in this 
important area of teaching ovr young children an appreciation and understanding of 


basic music principles. 


EVERYONE CAN READ A SONG is a parallel program in the vocal field to instrumental 
music methods widely used throughout the country today. 


EVERYONE CAN READ A SONG may be used with any music class textbooks, with 
folk songs, hymns, or other standard material. 
other teaching materials, but rather to supplement them in providing a logical program 


of vocal music reading. 


See these books at your local music dealer 


Write direct to publisher for descriptive brochure No. 4-13 


THEODORE PRESSER COMPANY 


It is not intended to replace these 


Bryn Mawr Penna. 
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BAND Column 


By Bryce Taylor 


State Band Chairman 


It is sincerely hoped that those 
reading this column will do so care- 
fully enough that there will not be 
unnecessary controversy over 
items discussed herein. Duplicates 
of the majority of the information 
shown here from time to time, will 
be sent to elected officers of all 
regions of TMEA. If lack of such 
information causes damage to you 
or your program, blame yourself 
for not reading the official publi- 
cations carefully or your region of- 
ficials for not relaying all neces- 
sary information to you. All errors 
made by Bryce Taylor will immed- 
iately be taken care of upon ques- 
tion; feel free to do so at any time. 
HONOR BAND INFORMATION 

It is felt that the philosophy moti- 
vating the appearance of honor 
groups before the TMEA annual 
convention is in keeping with the 
purposes of that gathering. If you 


attend the convention as an edu- 
cator, interested in improving your 
abilities to teach, then certainly at- 
tendance at a performance by a 
group equal in size and shape to 
those you are associated with daily 
PLUS attendance at any methods 
and techniques sessions with the 
director of the program responsible 
for the performance would be of 
great value. If you approve of the 
group’s work, how it is done is val- 
uable information. If you don’t like 
what you have heard, better attend 
the session to find out what not to 
do when you get home. 

Classes of bands to be selected 
to perform at the next convention 
are two A and four A. It is the 
responsibility of the region official 
in charge of band activity in each 
region to poll the members of the 
region as to their choice of entry 
in class Two A and class Four A. 
(It should be remembered that 
some schools have been reclassi- 
fied by the UIL plan. These schools 
should be considered upon the basis 
of their classification as of next 
September Ist and serve as region- 
al representatives if so elected.) 
The elected bands should be noti- 
fied to send a tape recording of a 











For Junior High and High School Students 
and Directors — June 5-8 


Room, Board and Tuition only $20 
Entry Deadline May 15 


Write Pete Wiley for FREE Brochure 


LAMAR STATE COLLEGE e 


Frederick 
Fennell 


at 


wet pn CGZP?Pwe 


Beaumont, Texas 
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public performance of two num- 
bers, a march and a selection, to 
Bryce B. Taylor, Box 224, Three 
Rivers, Texas. The tape should be 
clearly labeled on the spool as to 
school, classification and date of 
performance. Please paste a good 
label on as we must keep tapes 
sorted and be able to return them 
correctly after the committee aud- 
its them. Specify single track or 
stereo if you are concerned with 
the best possible reproduction at 
auditing time. Deadline for receiv- 
ing all tapes is July Ist 1960. If we 
do not hear from your region and 
the two bands selected, it will be 
taken for granted no bands from 
such a region wish to be consid- 
ered and the list closed with no 
further notifications. Tapes will be 
audited by a committee of respons- 
ible and experienced men from the 
several areas of the state. Identi- 
ty of tapes being played will be un- 
known to the committee members 
until they have reached a decision. 
This will be done during the TBA 
convention in August at San An- 
tonio. Once more, be sure you have 
the wheels rolling in your region at 
the time you read this. All regions 
were sent the necessary informa- 
tion by April Ist. 
NEXT YEAR’S CONVENTION 

Suggestions as to what would be 
of benefit to those in attendance 
would be greatly appreciated. If 
you wish to hear any particular 
group or person let us know. It 
takes months to arrange appear- 
ances by most worthwhile clicicians 
or performing groups. We often 
wonder how many of the ‘‘gripers’”’ 
took time to write or tell someone 
what they wanted to hear or see at 
the convention. Your card or let- 
ter will be welcome and will re- 
ceive every consideration. 
PLACEMENT TRYOUTS 
AT THE CONVENTION 

Tryouts have been a large prob- 
lem from a standpoint of time and 
validity. We hope to come up with 
something that will help save time 
and give judges opportunity to 
select best qualified people for 
chair placement with the maximum 
accuracy possible. Several requests 
have been received for a_ stand- 
ardization of methods and basis for 
selection of all state members at 
the regional level. If the various 
regions would send me a resume 
of their tryout procedure or what- 
ever method of selection they use 


(Please turn to page 23) 
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TEXAS 


SENIOR COLLEGES 


Abilene Christian College 
Abilene, Texas 

Leonard Burford, Ed. D. 
Chairman, Dept. of Music 


Austin College 

Sherman, Texas 

Harold Mueller, Ph.D. 
Chairman, Dept. of Music 


Baylor University 
Waco, Texas 


Sacred Heart Dominican 
College 

Houston, Texas 

Floyd D. Funk, Ph.D. 

Director, Dept. of Music 


Sam Houston State College 
Huntsville, Texas 
William Lee, Ph.D. 


Daniel Sternberg, Artist DiplomaChairman, Dept. of Music 


Dean, School of Music 
and Fine Arts 


University of Corpus Christi 
Corpus Christi, Texas 
William C. Martin, Ed.D. 
Chairman, Dept. of Music 


East Texas Baptist College 
Marshall, Texas 

Jack W. Kay, M.M.E. 
Department of Fine Arts 
Acting Chairman. 


East Texas State Teachers 
College 

Commerce, Texas 

James Richards, Ph.D. 

Chairman, Dept. of Music 


Hardin-Simmons University 
Abilene, Texas 


‘ William S. Mathis, Ph.D. 


Director, School of Music 


Howard Payne College 

Brownwood, Texas 

Charles F. Wooten, M.M. 

Acting Chairman, Dept. of 
Music 


Incarnate Word College 

San Antonio, Texas 

Sister M. Agnesine, B.M., M.M. 
Chairman, Dept. of Music 


Lamar State College of 
Technology 

Beaumont, Texas 

George M. Parks, M.A. 

Chairman, Dept. of Music 


Mary Hardin Baylor College 

Belton, Texas 

J. Campbell Wray, B.M., M.A., 
Mus.D., Director 

Dept. of Music 


McMurry College 

Abilene, Texas 

Richard C. von Ende, Ph.D. 
Chairman, Div. of Fine Arts 


Midwestern University 

Wichita Falls, Texas 

Erno Daniel, Ph.D. 

Chairman, College of Fine Arts 


North Texas State College 
Denton, Texas 

Kenneth N. Cuthbert, Ph.D. 
Dean, School of Music 


Our Lady of the Lake College 
San Antonio, Texas 

Sister Lucy Marie, M.M. 
Director, Department of Music 
MAY 1960 


ASSOCIATION OF MUSIC 


Prairie View A. and M. 
Prairie, View, Texas 

R. Von Carlton, Ph.D. 
Chairman, Dept. of Music 


Texas Woman's University 
Denton, Texas 

J. W. Eberly, Ph.D. 
Director Dept. of Music 


Texas Technological College 
Lubbock, Texas 

Gene L. Hemmle, £d.D. 
Head, Dept. of Music 


Texas Wesleyan College 
Fort Worth, Texas 
Donald W. Bellah, Ph.D. 
Chairman, Dept. of Music 


Texas Western College 


Southern Methodist University FE] Paso, Texas 


Dallas, Texas 


E. A. Thormodsgaard, Ed.D. 


Orville J. Borchers, B.M., M.A. Chairman, Dept. of Music 


Ph.D., Dean, School of Music 


Trinity University 


Southwest Texas State College San Antonio, Texas 


San Marcos, Texas 
Mary G. Buchanan, M.A. 
Acting Head, Dept. of Music 


Frank C. Hughes, Ph.D. 
Chairman, Dept. of Music 


University of Texas 


Southwestern Baptist Seminary Austin, Texas 


Fort Worth, Texas 


E. William Doty, B.M., Ph.D. 


James C. McKinney, B.M., M.M.Dean, College of Fine Arts 


Dean, School of Music 


Southwestern University 
Georgetown, Texas 
John D. Richards, BFA. 
MMEd., Dean, 
School of Fine Arts 


Stephen F. Austin State 
College 

Nacogdoches, Texas 

Frederick Baumgartner, M.M. 

Head, Dept. of Music 


Sul Ross State College 
Alpine, Texas 

Glen Francis Davis, B.S., M.A. 
Chairman, Dept. of Music 


Texas Christian University 
Fort Worth, Texas 

Michael Winesanker, Ph.D. 
Chairman, School of Music 


Texas College of Arts 
and Industries 
Kingsville, Texas 
Preston Stedman, Ph.D. 
Chairman, Dept. of Fine Arts 


Texas Lutheran College 
Seguin, Texas 

James A. Tarver, B.M., M.M. 
Chairman Div. of Music 


Texas Southern University 
Houston, Texas 

Nicholas L. Gerren, Ph.D. 
Head Music Department 


University of Houston 
Houston, Texas 

Merrils Lewis, Ph.D. 
Chairman, Dept. of Music 


Wayland Baptist College 

Plainview, Texas 

William E. Stewart, B.M.., 
M.M., Chairman, 

Department of Music 


West Texas State College 
Canyon, Texas 

Ted J. Crager, M.S., M.A., Ed.D. 
Chairman, Dept. of Music 


JUNIOR COLLEGES 


Amarillo College 
Amarillo, Texas 
Robert E. Hoffman, 
Chairman 


Arlington State College 
Arlington, Texas 

Cothburn O’Neal, M.A., Ph.D. 
Chairman, Div. of Fine Arts 


Blinn Junior College 
Brenham, Texas 

Mrs. J. C. Lauderdale, M.M. 
Chairman, Dept. of Music. 


Cisco Junior College 
Cisco, Texas 

R. B. Golemon, M.A. 
Chairman, Dept. of Music 


OFFICERS 
Dr. J. Wilgus Eberly ......................... President 
Dr. James Richards ...... ey ee . Vice-President 
SE WE ire che cccuceeces Executive Secretary 
Se Ge GU NN usb scedecbesbbewces Past President 
DIRECTORS 
Sets, Pe re 5. 6 dias cd ceddiewwe sme Director 
i oi CR aw beg dak dé ween Director 
ee ee PO OUI cn wiv cocscec bsseviwawede Director 
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SCHOOLS 


Decatur Baptist College 
Decatur, Texas 

Ciyde J. Garrett, Mus.D 
Chairman, Music Department 


Del Mar College 

Corpus Christi, Texas 

C. Burdette Wolfe, M.M. 
Chairman, Schoo] of Music 


Howard County Junior College 
Big Spring, Texas 

Jack Hendrix, M.M. 

Chairman, Dept. of Music 


Kilgore College 

Kilgore, Texas 

Bernhardt Tiede, M.M. Ed. 
Director, Division of Fine Arts 


Odessa College 

Odessa, Texas 

Lester R. Webel, M.A. 
Chairman, Dept. of Music 


Ranger Junior College 
Ranger, Texas 

Harold Bilderbach, 
Chairman Dept. of Music 


San Angelo College 
San Angelo, Texas 
Jack W.Hudgins Jr., 
Act. Chairman, Dept of Music 


San Antonio Junior College 
San Antonio, Texas 
Marjorie T. Walthall, Ed.D. 
Chairman, Dept. of Music 


Tarleton State College 

Stephenville, Texas 

Donald W. Morton, M.M., 
Mus.D., Head, 

Division Music and Fine Arts 


Temple State College 
Temple, Texas 

Mrs, Robert Marshall, B.A. 
Chairman, Dept. of Music 


Tyler Junior College 
Tyler, Texas 

Joseph Kirshbaum, M.M. 
Head, Dept. of Music 


Wharton County College 
Wharton, Texas 

Charles Ryan 

Acting Chairman, Dept. of Music 


CONSERVATORIES 


Musical Arts Conservatory 

Amarillo, Texas 

Gladys M. Glenn, M.Mus., 
M.A., Mus. D., President 


Houston Conservatory 
Houston, Texas 

Mozart Hammond, B.M. Ed. 
President 


Texas Schoo] of Fine Arts 
Austin, Texas 
Miriam Gordon Landrum, 
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By H. GRADY HARLAN, Ph.D. 
Box 89, Brownwood, Texas 


EAR TRAINING AND SIGHT 
SINGING, Maurice Lieberman, W. 
W. Norton and Company, Inc. 1959, 
N. Y., 326 pages, price $4.95. 

Professor Lieberman of Brook- 
lyn College in a book of 326 pages 





FIND OUT 


. . . how Lyons can make your job 
easier. They definitely can, for 
they are specialists in recruiting be- 
ginning instrumental classes. 


Write for information and free edu- 
cational materials. 





R. V. LEACH 
1919 Terry St. 
Houston 9, Texas 


Dear Bob: 
Please send me Lyons kit of 
Free educational materials ........ [) 


and write me regarding the help 
you offer instrumental directors 
EP GA. cvsinineeseaniien — 


| understand I’m under no obligation 
whatsoever. 





(name) 





(schoo!) 





(school address) 





(city & state) 
Representing 


Band Instrument Co. 
Chicago 
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has included in 14 chapters en- 
titled: Rhythm; Characteristics of 
a Tone; Two-Beat Syncopation; 
Durations of a Fraction of a Beat; 
The Ascending Melodic Minor 
Scale; The Beat Unit Divided in 
Thirds in Simple Meter; Modula- 
tion; Near-related Modulations 
from Minor Keys; Chromatic 
Tones; Transient Modulations; The 
Diminished Seventh Chord; The 
Supertriplet; and the Augmented 
Fifth and Sixth. There are discus- 
sions of all Chapter Topics by way 
of all needed subtopics and musi- 
cal illustrations. The teacher who 
diligently leads a class through this 
text will turn out sight readers. 
It is an excellent text. 


MUSIC FOR THE MILLIONS, 
THE KIMBALL PIANO AND OR- 
GAN STORY, Van Allen Bradley, 
Henry Regnery Company, 1957, 
Chicago, 334 pages. 

This is the biography of W. W. 
Kimball and the story of his un- 
matched attainment in _ building 
this great manufacturing and sales 
organization. All visitors to Chi- 
cago who have been on Wabash 
Avenue have seen the majestic of- 
fice building located on Wabash 
and Jackson. Mr. Kimball was born 
in Ma’ > and as a very young man 
went to he frontier town, Decorah, 
Iowa, where in a few years he made 
a small fortune in real estate. Be- 
lieving himself fitted for larger 
and more challenging business ex- 
periences, he subsequently landed 
in Chicago, and by a mere incident 
traded for some square grand pi- 
anos, which he sold at a good profit, 
and which incident caused him step 
by step to become a top manufac- 
turer and to build an equally-out- 
standing sales organization. He be- 
came one of the city’s great lead- 
ers and one of its richest men by 
the time of his death in 1904. This 
is a fascinating story, a true life 
story. Mr. Kimball was loved by 
his employees as deeply as he was 
admired by his capitalistic peers. 
It is a well-written book and is easy 
to read. 


MANUAL OF BEL CANTO, 
Madame Ida Franca, Coward-Mc- 
Cann, Inc., 1959, N. Y., 142 pages, 
price $10.00. 

This book has been examined 
carefully. The following quote from 
the jacket of the book shall com- 
prise the review. It follows: ‘‘Here 
in this one complete, authoritative 
volume, a great singer and teacher 
has at last filled the long-felt need 


Southwestern Musician—Texas Music Educator 





of students, teachers and profes- 
sional singers themselves for a 
definitive guide to vocal technique. 
At once clear, concise and replete 
with useful information, Madame 
Ida Franca’s Manual of Bel Canto, 
the first book of its kind to be writ- 
ten in English, covers every step 
of vocal training, from the ele- 
ments of voice production through 
the nuances of vocal expression. 
Madame Franca’s instructive work 
also includes concrete suggestions 
on practice methods and a detailed 
Appendix in which a number of 
common voice defects are analyzed 
and remedial procedures _pre- 
scribed. In addition, the author has 
provided a full section on the his- 
tory of Bel Canto, including brief 
but informative biographies of the 
great singers in the field. THE 
MANUAL OF BEL CANTO is an 
indispensable aid to the student and 
young singer and an invaluable ad- 
dition to any musical reference li- 
brary.”’ 


Alvine Bauman and Charles W. 
Walton, Prentice-Hall, Inc., 1959, 
N. Y., 149 pages, price $3.50. 

This book presents in a clear, 
nontechnical manner the funda- 
mental aspects of music literature 
which illustrates and explains the 
major emphasis of the lesson. Each 
new problem is presented through 
music and in association with that 
already learned. All types of music 
have been selected ,with the em- 
phasis on the folk song. The rudi- 
ments or symbols of music are ex- 
plained and discussed as the need 
arises or as they are found in the 
illustrative music. The material 
presented is regarded as adequate 
to insure that the student acquires 
a working knowledge of the struc- 
ture of music. The teachers will 
find every occasion to use their own 
initiative with supplementary aids, 
devices, and materials. 


JEWS IN MUSIC, Arthur Holde, 
Philosophical Library Publishers, 
N. Y., 1959, 364 pages, price $5.00. 

In this book the Jewish contribu- 
tion to music since the early nine- 
teenth century to this day ‘s treated 
under a unified chronological and 
historical aspect. There are chap- 
ters on both secular and sacred 
music. Mendelssohn, Mahler, 
Bloch, and Schoenberg are the 
giants among the many whose work 
is evaluated and whose influence 
is placed in cultural perspective. 


(Please turn to page 17) 
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Proposed New Constitution 


Article I. Name 


This organization shall be known 
as the TEXAS MUSIC EDUCA- 
TORS ASSOCIATION, a Depart- 
ment of the Music Educators Na- 
tional Conference and Texas State 
Teachers Association. 


Article II. Object 


The object of this Association 
shall be the advancement of music 
education. 


Article III. Membership and Dues 


Section 1. Active Membership. 
Active membership shall be open 
to all persons engaged in School 
music teaching or other music ed- 
ucational work and shall provide 
the privileges of participation in 
the activities of the organization, 
including the right to vote and hold 
office, and admission to meetings 
upon the member’s compliance 
with registration requirements. An- 
nual dues shall be set by the State 
Board of Directors. A portion of 
the dues collected shall be allocated 
by the State Board of Directors for 
the annual subscription to the of- 
ficial magazine, Southwestern Mu- 
sicion — Texas Music Educator.. 


Section 2. Associate Membership. 
Associate membership shall be 
open to persons who are not profes- 
sionally engaged in music educa- 
tion, and to others who wish to sup- 
port the program of the Associa- 
tion. Annual dues shall be fixed by 
the State Board of Directors and 
shall provide for admission to meet- 
ings of the Association, but shall 
not include a subscription to the of- 
ficial magazine nor provide for the 
right to vote nor hold office. 


Section 3. Student Membership. 
Student membership shall be open 
to music students at the college 
and high school levels who are not 
employed as teachers. Annual dues 
shall be fixed by the State Board 
of Directors. A part of the said an- 
nual dues shall be applied in full 
as payment for the student mem- 
ber’s annual group subscription to 
the official magazine. Student 
members shall be admitted to con- 
vention meetings upon compliance 
with registration requirements, and 
shall receive all privileges of active 
membership except the right to 
vote and hold office. 


Section 4. Contributing Member- 
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ship. Contributing membership 
shall be open to individuals who 
wish to contribute $100.00 or more 
annually to the support of the As- 
sociation. Contributing members 
who are eligible for active member- 
ship shall have the rights and priv- 
ileges of such membership. 


Section 5. Sustaining Member- 
ship. Sustaining membership shall 
be open to organizations, institu- 
tions, or business firms who wish 
to contribute an amount as fixed 
by the State Board of Directors. 
Sustaining membership may in- 
clude an individual membership 
assigned to the person designated 
by the sustaining member firm, or- 
ganization, or institution. 


Section 6. Life Membership. Life 
membership shall be open to in- 
dividuals who are eligible for active 
membership and who wish to con- 
tribute $150.00 to an endowment 
fund for the Association. Life mem- 
bers shall have all the privileges of 
active memberships, as stipulated 
in Article III, SectionI, of this Con- 
stitution, without further payment 
of annual dues. 


Section 7. Patron Membership. 
Patron membership shall be open 
to individuals, organizations, insti- 
tutions, or business firms wishing 
to contribute $500.00 or more for 
endowment, research, or specified 
activity. Patron Membership may 
include an individual membership 
assigned to the person designated 
by the patron member firm, or- 
ganization, or institution. 


Section 8. Honorary Life Mem- 
bership. Honorary life membership 
shall be conferred by vote of the As- 
sociation in recognition of distin- 
guished service to music educa- 
tion. Nominations for ‘honorary 
membership must be approved by 
the State Board of Directors before 
being presented at a business meet- 
ing. Honorary life members who 
qualify for active membership shall 
have all rights and privileges of 
active membership without further 
payment of annual dues. 

Section 9. Other conditions of 
membership shall follow the prac- 
tice of the Texas State Teachers 
Association. 


Article IV. Government 


Section 1. State Officers. The of- 
ficers of the Texas Music Educa- 
tors Association shall be a Presi- 
dent, and five Vice-Presidents: 
Band Division Chairman, College 
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Division Chairman, Elementary 
Division Chairman, Orchestra Di- 
vision Chairman, and Vocal Divi- 
sion Chairman. The President and 
a Member-at-Large shall be elected 
at the State Convention on even 
numbered years, or by mail as pro- 
vided in the By-Laws. 


Section 2. State Board of Direc- 
tors. The State Board of Directors 
shall be composed of the State of- 
ficers, the immediate Past Presi- 
dent, Division Chairmen, Regional 
Chairmen and Regional Secre- 
taries. An Executive Board Mem- 
ber-at-Large shall be elected at the 
State Convention or by mail as pro- 
vided in the By-Laws. 

Section 3. State Executive Board. 
The State Executive Board shall 
be composed of’the State Officers, 
Immediate Past President, Division 
Chairmen, and one Member-at- 
Large elected at the State Conven- 
tion, or by mail as provided in the 
By-Laws. 


Section 4. Council of Past Presi- 
dents. The Past Presidents of the 
Texas Music Educators Associa- 
tion shall serve as an advisory 
body to the State Board of Direc- 
tors and to the Editorial Board. 
They shall act as the resolutions 
committee for the Texas Music Ed- 
ucators Association, shall have the 
right to recommend éducational 
policies to the President, and shall 
assume such other duties as may 
be assigned by the State Board of 
Directors. At each State Conven- 
tion they shall elect, from their 
membership, a chairman and a 
secretary for the ensuing biennium. 


Article V. Elections 


On or before the day of the of- 
ficial opening of the State Conven- 
tion on even numbered years, the 
State Board of Directors shall pre- 
scribe the manner of voting, and 
designate the time, place and man- 
ner for holding elections. The elec- 
tion shall be held on the day of the 
final general business meeting and 
shall be by ballot, or the election 
may be conducted by mail if auth- 
orized by action of the State Board 
of Directors as provided in the By- 
Laws. A majority of votes cast 
shall be required to elect. 


Article VI. Meetings 


Section 1. Convention. State meet- 
ings of the Association shall be held 


(Please turn to page 14) 
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Program of Activities 


TEXAS MUSIC TEACHERS 
ASSOCIATION CONVENTION 


June 12-13-14-15 and 16, 1960 
CORPUS CHRISTI, TEXAS 


Mrs. Cecil Berry 
Publicity Chairman 


Sunday, June 12 


3:00-8:00 — Registration — Mez- 
zanine — Robert Driscoll Hotel 

12:00 Noon — Exhibits — Mez- 
zanine 

1:30-5:30 — Ensemble and solo 
rehearsal — Terrace Room, Mrs. 
Allen - Chairman 

3:00-3:30 — Presentation of Char- 
ters — Terrace Annex 

3:30-5:30 — Officers’ Workshop — 
Terrace Annex 

3:30-4:30 — Student Affiliate Com- 
mittee — Room 301 

6:20-7:30 — Student Affiliate Boat 
Ride and Box Supper 

6:00-7:30 — Informal supper for 
State Officers, Board Members, 
Local Presidents or Delegates and 
Convention Chairmen 

8:00 — Program 


Monday, June 13 


7:30 a.m. to 8:00 p.m. — Regis- 
{ration — Driscoll Mezzanine — 
Exhibits — Mezzanine 

7:30-8:30 — Solo Rehearsals 

8:00 - 9:00 — Keyboard Jr. Quiz— 
Terrace Annex — Young Keyboard 
Jr. Quiz — Room 301 

9:00-10:00 — Student Affiliate — 
Opening Session — Music: Third 
place Concerto Winner — Terrace 
Room 

10:00-11:00 — Texas Composers 
Program — Terrace Room 

11:15-12:00 — Final Keyboard Jr. 


Quiz 
12:15-2:00 — Student Affiliate 
Luncheon — Terrace Room 


2:30-3:30 — Solo Program—Music: 
Second place Concert Winner 

3:30-4:30 — Ensemble Program 
Terrace Room 

5:00-6:30—Student Affiliate Swim 
Party. Hosts — Corpus Christi 
Music Teachers Association and 
Corpus Christi Student Affiliate 

5:00-6:00 — Sight-seeing tour for 
teachers and parents. 

8:00 — College Program — Del 
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PERINALITIES 


Mar College 

9:30 — Corpus Christi Music 
Teachers Association Reception — 
Patio Room — Music Building Del 
Mar College—Tour of Music Build- 


ing 


Tuesday, June 14 


7:30 a.m. to 5:00 p.m. — Registra- 


tion — Driscoll Mezzanine — Ex- 
hibits — Mezzanine 

7:30-9:00 — Presidents Break- 
fast — Terrace Room 

9:00-11:30 — First General Ses- 
sion — Terrace Room — Music: 


Piano - J. Robert Floyd 

12:45-1:45 — Luncheon — Hemis- 
phere Room 

2:00 — Sectional Meetings: 
1. Piano — Terrace Room 
2. Voice — Room 201 — Carl Duck- 
wall 
3. Strings — Room 310 

3:30 — Second General Session — 
Terrace Room — Music: Del Mar 
College Faculty Trio — First place 
Concerto Winner — Speaker: Blaise 


Montandon, President, Southwest- 
ern Division, MTNA 
7:30 — Convention Banquet — 


Terrace Room 
Wednesday, June 15 


7:30 a.m. to $:00 — Registration 
Driscoll Mezzanine — Exhibits 

7:30 — Board Breakfast — Ter- 
race Room — Progressive Series 
Breakfast — Hemisphere Room 

9:00-11:00 — Third General Ses- 
sion — Terrace Room — Duo-pian- 
ists - Mr. and Mrs. Howard Barr — 
Speaker - Dr. V. J. Kennedy 

11:15-12:15 — Theory Panel — 
Terrace Annex 

12:30 — Board Luncheon — Room 


310 
2:00-5:00 — Piano Workshop — 
Terrace Room — Sidnay Foster of 


University of Indiana 
Thursday, June 16 


§:00-11:30 — Piano Workshop — 
Terrace Room — Sidnay Foster 
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annually between the dates of 
November 25 and July 15, or at such 
other times as may be determined 
by the State Board of Directors. 
Region meetings shall be held be- 
tween the dates of July 15 and 
October 15 each year. Twenty per 
cent of the active members regis- 
tered at the Convention shall con- 
stitute a quorum. The State Board 
of Directors is empowered to alter 
the schedules of the State and 
Region meeting when such action 
is deemed in the best interest of 
the Association. This authority in- 
cludes the power to arrange for and 
conduct elections and other bus- 
iness of the Association by mail. 


Section 2. Section Meetings of the 
Texas State Teachers Association. 
The Texas Music Educators Associ- 
ation in its function as a section of 
the Texas State Teachers Associa- 
tion as prescribed in Article IX of 
this Constitution shall hold one or 
more sessions at the time and place 
of the annual meeting of the Texas 
State Teachers Association. 


Section 3. Board of Directors. 
The State Board of Directors shall 
meet at the call of the president, 
or upon the request of not less than 
ten members of that Board. A 
quorum of not less than sixty per 
cent of the members of the State 
Board shall be required for the 
transaction of business. Unless 
otherwise called, the State Board 
shall meet on or before the day of 
the first general business meeting 
of the Convention. 

Section 4. State Executive Board. 
The State Executive Board shall 
meet on call of the President or on 
demand by two-thirds vote of its 
mémbership. 


Article VII. Divisions 


Section 1. Divisions. The Texas 
Music Educators Association shall 
be compose dof Band, College, Ele- 
mentary, Orchestra and Vocal Di- 
visions. At the time of yearly reg- 
istration, a member may designate 
one or more Divisions with which 
he wishes to be identified. 


Section 2. Division Officers. Each 
Division in official business session 
at the Texas Music Educators As- 
sociation State Convention shall 
elect a chairman as prescribed by 
this Constitution, to preside at Di- 
vision meetings and serve on the 
Executive Board of the Texas 
Music Educators Association. 


Section 3. Election of Division Of- 
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ficers. Band and Orchestra Division 
Chairmen shall be elected for a 
term of two years beginning on the 
even numbered years. The Vocal, 
Elementary and College Divisions 
shall elect Chairmen for a term of 
two years beginning on the odd 
numbered years. 


Article VIII. Federated, Auxiliary 
and Association Organizations 


The State Board of Directors 
may, at its discretion, accept from 
an established organized group an 
application for auxiliary, federated, 
or associated relationship with the 
Association, provided the activi- 
ties of the applicant organization 
do not duplicate or conflict with 
the program of any similar organ- 
ization previously recognized by 
the Association. The constitution of 
an organization accepted for feder- 
ated, auxiliary, or associated rela- 
tionship shall not conflict with any 
provision of the Constitution of the 
Texas Music Educators Associa- 
tion. 


Article IX. Affiliation with the 
Texas State Teachers Association 


Section 1. The Texas Music Edu- 
cators Association shall be affili- 
ated with 1e Texas State Teachers 
Associatio:.. and shall function as 
the Department of Music of that or- 
ganization. Such affiliation shall 
not restrict or alter the provisions 
of the Constitution and the accom- 
panying By-Laws; nor shall such 
affiliation alter the status of the 
Texas Music Educators Associa- 
tion in its relationship to its feder- 
ated, auxiliary, or associated or- 
ganizations, nor the operation and 
activities thereof, nor the rights 
and privileges of individual mem- 
bers as herein set forth. 

Section 2. All members of the 
Texas Music Educators shall have 
some form of membership in the 
Texas State Teachers Association. 

Section 3. An affiliation shall be 
maintained with the Music Educa- 
tors National Conference and its 
Southwestern Division. 


Article X. Amendments 

This Constitution may be altered 
or amended by an approving vote 
of two-thirds of the members vot- 
ing at an annual State Convention; 
or the Constitution may be altered, 
or amended, by approving vote of 
two-thirds of the active member- 
ship balloting by mail in accord- 
ance with the stipulations of the 
By-Laws, provided, however, that 
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in any case sixty days’ notice of 
such contemplated amendment or 
alteration shall be given by mail 
or otherwise, to all active members 
of record. 

Amendments to this Constitution 
may be initiated by the Executive 
Board, the State Board of Direc. 
tors, or by a petition signed by five 
per cent (5%) of the membership. 





By-Laws 
Article I. Duties of State Officers 


Section 1. State President. The 
State President shall preside at 
State meetings of the Association, 
of the State Board of Directors, and 
of the State Executive Board. He 
shall have the power to appoint 
committees not otherwise provided 
for in the Constitution and By- 
By-Laws. He shall plan the pro- 
grams for the State meetings of the 
Association, and shail perform al] 
other duties pertaining to his of- 
fice. He shall represent the Texas 
Music Educators Association at 
meetings of the Music Educators 
National Conference and the Texas 
State Teachers Association. The 
President may appoint a delegate 
to these meetings. 


Section 2. State Board of Direc 
tors. The State Board shall (1) ad- 
minister the business and educa- 
tional affairs of the Conference and 
have responsibility for its general 
policies and program of activities; 
(2) fill vacancies in offices by tem- 
porary appointments pending reg- 
ular elections; and (3) select the 
successor to the President in the 
case of a vacancy between elec- 
tions. 


Section 3. State Executive Board. 


The State Executive Board shall 
(1) be responsible for the Lusiness 


management and operation of the 
organization, and for the manage- 
ment and control of the funds there- 
of: (2) fix the time and place of 
the meetings and cooperate with 
the President in planning the de- 
tails of such meetings; (3) repre- 





sent, and act for, the State Board of 
Directors in the intervals between 
the meetings of that body; (4) ap- 
point an Executive Secretary, pre- 
scribe his duties and compensation, 
and have full supervision and con- 
trol of his acts as Executive Secre- 
tary; (5) provide annually for a 
complete auditing of the accounts 
of the Association by a duly qual- 
ified accountant; (6) appoint an 
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editor, or editors, or an editorial 
board, for publications, and have 
full supervision and control of the 
acts of such person, or persons, in 
the performance of editorial duties; 
(7) supervise and direct the publi- 
cation of yearbooks, proceedings, 
bulletins, committee reports, and 
all other official publications; (8) 
appoint a custodian of all assets of 
the Association and order an an- 
nual audit thereof. 


Section 4. Eligibility for Holding 
Office. All persons serving in any 
of the offices listed in the By-Laws, 
Article 1, Sections 1, 2, 3, and 5 
shall concurrently be employed in 
an administrative or teaching capa- 
city in the field of music. 

Article II. Duties of Division 


Officers 


Section 1. Division Chairman. 
The Division Chairman shall pre- 
side at all meetings of his Division. 
He shall have the power to appoint 
committees not otherwise provided 
for in the Constitution and By- 
Laws. He shall prepare a program 
for the meeting of his Division, and 
shall perform all duties pertaining 
to his office. He shall be respons- 
ible for implementing the overall 
program of the Association within 
his Division. He shall be a member 
of the State Executive Board. 


Section 2. Eligibility for Holding 
Division Offices. All persons serv- 
ing in any of the offices listed in 
the By-Laws, Article II, Section 1 
shall concurrently be employed in 
an administrative or teaching ca- 
pacity in the field of music. 


Article III. Editorial Board 


The Executive Board shall 
appoint an Editorial Board of not 
less than ten members, one of 
whom shall be designated as Chair- 
man. It shall be the duty of this 
group to supervise the publication 
of the Southwestern Musician — 
Texas Music Educators Magazine, 
and to act as an evaluation com- 
mittee for all articles submitted 
for publication. The _ Editorial 
Board shall serve as an advisory 
committee in matters pertaining to 
the content and purpose of books, 
brochures, or pamphlets considered 
for publication by the Texas Music 
Educators Association. The Execu- 
tive Secretary shall be a non-voting 
member of the Editorial Board. 


Article IV. Auxiliary and Federated 
Organizations 
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Section 1. Auxiliary Organiza- 
tions. An auxiliary organization 
shall be construed as an associa- 
tion composed of individuals, insti- 
tutions or firms holding member- 
ship in the Texas Music Educators 
Association, and performing special 
functions within the field and or- 
ganizational framework of the 
Texas Music Educators Associa- 
tion. It shall be responsible for such 
activities as shall be assigned to it 
by the Board of Directors. 


Section 2. Expenses for Mainten- 
ance of Auxiliary. Expenses for 
maintenance and operation of such 
an auxiliary organization shall be 
paid from funds secured directly 
by the auxiliary, but the facilities 
and services of the Texas Music 
Educators Association headquar- 
ters office and its staff may be 
utilized by the auxiliary. The aux- 
iliary organization shall pay all 
direct expenses for special services, 
printing and postage, travel, etc., 
incurred by the headquarters of- 
fice and staff members in behalf 
of the auxiliray organization. The 
Southwestern Musician — Texas 
Music Educator and no other, shall 
be the official magazine of each 
such auxiliary organization. 


Article V. Terms of Office 


Section 1. State and Division Of- 
ficers. Terms of office for the State 
and Division Officers shall be for 
two years beginning with the open- 
ing of the fiscal and administrative 
year following their election. 


Section 2. Member-at-Large of 
the State Board. The Member-at- 
Large of the State Executive Board 
shall serve two years, his term of 
office beginning at the opening of 
the fiscal and administrative year 
following his election. 


Article VI. Reelection of Officers 


State and Division officers may 
not be reelected to succeed them- 
selves, but may be returned to the 
same office after a period of one or 
more terms has elapsed. 


Article VII. Life Membership Fund 


Section 1. During the life of a life 
member ,there shall be apportioned 
annually to the general fund, from 
the income from the life member- 
ship fund, the amount required for 
annual active national and state 
dues for such life member. Any sur- 
plus accruing from the income of 
the life membership fund, after 
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such payment of life member's an- 
nual dues, shall be deposited in a 
contingency fund under the juris- 
diction of the State Board of Direc- 
tors. 


Section 2. Upon the demise of a 
life member the principal of his 
life membership fee shall be trans- 
ferred to the contingency fund. It 
is expressly stipulated, however, 
that in the event the total amount 
of annual national and state active 
dues for such life member paid 
from, or charge dagainst, the life 
membership fund during the tenure 
of his life membership shall be in 
excess of the interest earned by 
the principal of his life member- 
ship fee, then a sufficient amount 
to cover the excess of the total 
amount paid for annual dues over 
the total income earned by his in- 
vested life membership fee shall 


(Please turn to page 17) 
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Elliott Griffis — 
American Composer 


By Henry Meyer 


Dean Emeritus, The School of Fine 
Arts, Southwestern University 


I was first intrigued by the music 
of Elliot Griffis when I played 
pieces from his book, A SET OF 
EIGHT. Here I found that Griffis 
has made the natural progression 
from romantic to modern. The 
CHILD ASLEEP is a piece Robert 
Schumann might have been proud 
to own. In the same book, you'll 
wind INTRADA, a neat piece in 
quite modern idiom, excellent for 
teaching. 

Other short pieces that impress 
me are BLUEBELL, JIG, NINA 
and SPUN GOLD. Quality is re- 
vealed in each of these. 

Do you need a modern Two-Part 
Invention? Elliot has it and Oliver 
Ditson prints’. You'll like it. This 
little piece des2rves to be used as 
a model of workmanship by pro- 
fessors of counterpoint, yet it is 
not difficult to play. 


CHACONNE, a study for the left 
hand alone. Although an early com- 


position, this sensitive piece re- 
veals the subtle harmonic sense 
which we find throughout the Grif- 
fis product. A theme and three var- 
iations punctuated by recitative. 
This is a really fine teaching piece. 

Griffis’ book TUNES FOR 2-3-4 
HANDS is a clever and useful book, 
finely wrought. This book is a real 
studio help, particularly with adult 
beginners. It contains many folk- 
song arrangements cleverly set 
out to be played by two players, 
using two, three, or four hands. 

TRANSMUTATIONS, a theme 
and forty-four developments, or 
variations, displays a cross-section 
of the composer’s art. Griffis has so 
skillfully balanced the eight-mea- 
sure ‘‘developments”’ that interest 
is maintained throughout. How- 
ever, it is possible to make selected 
groupings of these short pieces for 
program use. The composition as a 
whole is a challenge to an artist 
performer. Package selections are 
quite adaptable for student recital 
use. Such selections have béen pub- 
lished by the Carlvi Music Com- 
pany of Hollywood. 

ARABESQUE, a piano prelude of 


delicate beauty, melodically and 
harmonically charming. This is 
true of piano music. 

Elliot Griffis is a composer of 
distinction. His smallest pieces 
show expert craftsmanship. It 
would be unjust and inaccurate to 
leave the matter there. He has 
written also in the larger forms, a 
sonata for piano, one also for vio- 
lin and piano, a quintette, folk- 
song settings for strings and the 
Rousseau Variations for Piano. His 
command of harmonic subtleties is 
extraordinary, his melodies are ap- 
pealing, his rhythms are sophisti- 
cated, without becoming obscure. 

If his early product had more 
than a few hints of daisy dust and 
bob-o-link’s song, his mature com- 
positions have solidity and give 
proof of a _ serious artist whose 
chosen medium is music. 

Now is a good time to salute El- 
liot Griffis, composer, teacher, ad- 
judicator. 














TEXAS WOMAN'S UNIVERSITY 


BAND 








Lowell Little 
Director of Bands 
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By Laws (from page 15) 


be withdrawn from the endowment 
fund and credited to the general 
operating fund. 


Section 3. The State Board of 
Directors is empowered to make 
loans from the life membership en- 
dowment fund to the general fund 
or to use the contingency fund to 
meet temporary emergencies or to 
finance special activities such as 
publications and other projects, 
provided, that at the time of mak- 
ing any such loan, provision is 
made to set up a reserve for the 
reimbursement of the endowment 
fund from the general fund. 


Article VIII. Patron Membership 
Contributions 


The principal and income re- 
ceived from patron membership 
contributions shall be utilized under 
the authority of the Executive 
Board for such purposes as desig- 
nated by the patron life members. 
In the absence of specific instruc- 
tions from a patron life member, 
his patron contribution shall be 
placed in the life membership en- 
dowment fund or utilized otherwise 
as in the discretion of the Execu- 
tive Board seems desirable and in 
the best interest of the organiza- 
tion. 


Article IX. Committees 


Special committees shall serve 
during the term of the administra- 
tion in which they are appointed, or 
for such peridd as may be deter- 
mined by the responsible admin- 
istrative officers. Committees deal- 
ing with specific educational proj- 
ects shall base their general plan 
of action on policies adopted by the 
Association, or approved by the 
State Board of Directors. 


Article X. Executive Officers 


Section 1. Executive Secretary. 
The Executive Secretary shall keep 
a complete record of all State and 
Division business meetings of the 
Association, all meetings of the 
State Board of Directors and State 
Executive Board, and all meetings 
of the Divisions. He shall conduct 
the business of the Association in 
accordance with the Constitution 
and By-Laws, and in all matters 
shall be under the direction of the 
State Executive Board. In the ab- 
sence of instruction from the State 
Executive Board, he shali be under 
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the direction of the State President 
for the duties herein set forth and 
all other duties stipulated by the 
State Executive Board. He shall 


- receive all moneys due the Associa- 


tion, and shall countersign all dis- 
bursements. He shall be custodian 
of all property of the Association 
and shall serve as Secretary of the 
State Board of Directors and the 
State Executive Board. He shall 
have the proper records available 
at all official meetings. He shall 
give such bond as may be required 
by the State Executive Board. He 
shall act as business member of 
the official Association publica- 
tions. At the expiration of his term 
of office, he shall turn over to his 
successor all money, books, and 
other property of the Association. 

Section 2. Assistants to the Exec- 
utive Secretary. The Executive Sec- 
retary may engage an assistant, 
or assistants, to whom he may dele- 
gate authority with the approval of 
the State Executive Board. 


Article XI. Fiscal and 
Administrative Year 


The fiscal and administrative 
year shall be from July 1 to June 
30, or such other period as may be 
determined by the State Board of 
Directors. 


(Please turn to page 19) 


Book Reviews (from page 10 


Among the other areas treated are 
conductors, soloists, pedagogues, 
musicologists, critics and writers. 
Here is a reliable survey of a world- 
wide influence-culture created by 
Jews. It is a book that any individ- 
ual can enjoy reading because of 
the easy style of the author and for 
the information to be obtained as 
a result. 


HOW I TURNED 1,000.00 INTO 
A MILLION IN REAL ESTATE IN 
MY SPARE TIME, William Nicker- 
son, Simon and Schuster, 1958, 
N. Y., 497 pages, $4.95. 

Teachers, students, you can now 
read a true story on how the author 
of the book did exactly what the 
title states. The author was a tele- 
phone employee in Alamo, Cal- 
ifornia. He says others can do just 
what he has done, namely, ‘‘Turn 
$1,000.00 into a Million dollars in 
Real Estate, in the Spare Time”’ 
You receive the benefits of the 
author’s own experience and suc- 
cess, his tested guideposts to fol- 
low and pitfalls to avoid. Best of 
all, he offers you a clear, specific 
program to help you make a for- 
tune from rent-producing property. 
It is as interesting as a novel, but 
factually decumented. Buy it; read 
it; follow directions in your use of 
your own initiative. 
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@ STANDING 


CHORUS RISERS 


FOR STANDING or SEATED CHORUS 






Put up to 72 Singers on only 
4 units ae 
See each member, hear each T ba 


i wit iii 







Wi t- i ONY 
Ni 


voice aT he 235 
Immediate delivery a 
— yy 
. a [ro et 
@ SEATED i 
Complete Set accommodates 


Chorus of 85 
Doubles for Band or Orchestra 
Rearrange Sections to fit any 
Stage or Group 


COMPLETELY PORTABLE ... Easy to Set up — Move — Store / t 
Designed for maximum proficiency — Greatest safety — Visible wer 
control — Your Group looks better — Sings better — Sounds a? 
better on a WENGER RISER. Z 


All Bolted 


WRITE FOR FREE CATALOG Construction 








Splinter-proofed 
Edges 


RISERS +  POMTARE STAGES * SOUSAPHONE CHAIRS 
Wenger Bidg. Owatonna, Minnesota 


So. Texas Representative: 
Wash Masterson, 1901 Transit Tower 
San Antonio 5, Texas. Tel. CA 4—1062 
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You can raise *500 
or more in 6 days 
this easy way 





Sell famous Mason 


Candies and in 4 to 15 days 
your group can make 


$300 to $2500 


For complete information fill in and mail 
us the coupon shown. If you decide to go 
ahead you don’t risk a cent,— you pay noth- 
ing in advance. We supply on consignment 
your choice of FOUR VARIETIES of famous 
Mason Candy. At no extra charge each 
package is wrapped with a band printed 
with your organization’s name and picture. 
You pay after you have sold the candy and 
return what you don’t sell. Candy is sold 
at less than regular retail price. You make 
$12.00 on every 30 sales of our $1.00 box 
(6624% profit to you on cost). There’s no 
risk! You can’t lose. Mail in coupon today 
for information about MASON’S PROTECTED 
FUND RAISING DRIVES. 


Doce te et ee ee 1 
| Mr. EDWIN Stove, Dept. SM-4 | 
| Mason, Box 549, Mineola, N. Y. | 
| Gentlemen: Please send me, without | 
| obligation, information on your Fund | 
| Raising Plan. | 
Name | 
j Nam 
| Age if under 21 = 
i Address | 
Organization ; 
| Phone | 
| City State l 
SG J 
Mason Candies, Inc., Mineola, L. L, N.Y. 
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(Orchestra Div. (from page 7) 


music education. It is hard for the 
fine artist teacher to see any con- 
nection between a fifth grader 
struggling with Book I of “Easy 
Steps’’, and the mature college 
player ready to plunge into one of 
the major concertos, but is does 
exist. The public school could use 
help from college people not only 
in supporting orchestras that al- 
ready exist, but also in developing 
new programs. I have no idea as 
to the number of string players who 
go from high school to college or- 
chestras, but it seems logical to as- 
sume that if there were twice as 
many school orchestras there would 
be twice as many players. Unfor- 
tunately, there are many commun- 
ities and school systems in Texas 
where “orchestra’’ seems to be 
considered a dirty word. There are 
many reasons for this, of course, 
but among the most important 
would be the rather negative atti- 
tude toward this important branch 
of music education held by some 
of the administrators and even, 
sorry to say, some of the music 
educators themselves. Another ser- 
ious handicap is the difficulty in 
finding people who are willing and 
able to teach strings in the public 
schools. Both of these factors, at- 
titude and teacher shortage, can 
be affected by what is done in the 
college music departments. 

Perhaps the college people should 
ask themselves some of the follow- 
ing questions: 

1. Are you doing anything to im- 
prove the string situation in your 
own community? 

2. Does the string faculty visit 
school systems where an orchestra 
program exists? (performing, 
coaching, etc). 

3. Do you have any provisions 
for helping to start new string pro- 
grams? 

4. In enrolling prospective stu- 
dents, and awarding scholarships, 
do you think only of performance 
ability, or is the person’s potential 
as a music teacher considered? 

5. Should some attempt be made 
to attract the less advanced, ron- 
virtuoso type of string player as a 
music major? 

6. Do your instrumental methods 
courses devote any time to orches- 
tra problems? 

7. Are your graduates who plan 
to teach instrumental music aware 
of the fact that strings are consid- 
ered as belonging to instrumental 
music. 
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8. Can a person who is not a 
string major teach strings? 

9. Is a fine string player degrad- 
ing himself by teaching in the pub- 
lic schools? 

10. Can an outstanding musician 
also be a first-rate music educator 
or vice-versa? 

11. Do the applied music people 
and music educators in your school 
consider themselves deadly ene- 
mies? 

12. Do you feel your’ school 
should make some attempt to in- 
fluence the content of music edu- 
cation or is it better just to go along 
with the trend? 

13. Do you actually have any in- 
fluence over your graduates? 

We now put the soapbox away 
for awhile and wish you all a pleas- 
ant and rewarding summer. 

Plans for the next year’s activi- 
ties such* as the convention, All- 
State Orchestra, and State Fair 
Music Day aré well under way, but 
I would appreciate any and all sug- 
gestions. Drop a card, even if it’s 
just to heckle! 





—-FOR YOUR ‘‘PERCUSSIVE @Q 


To a great many administrators 
and instrumental directors in 
Texas: 

How do you justify maintaining 
a large and expensive program of 
instrumental music which does not 
offer students the opportunity of 
studying a stringed instrument? 





Items of Interest 
Here and There 


Seen at the MENC National Con- 
vention at Atlantic City in March: 
G. Lewis Doll, San Antonio; Paul 
Bergan, Galveston; Edna Marie 
Jones, Odessa; Dr. Kenneth Cuth- 
bert, North Texas State College, 
Denton and several teachers from 
the same college; Bernard Fitz- 
gerald, formerly of the University 
of Texas, now head of the Music 
Dept., University of Kentucky; 
Archie N. Jones, formerly of the 
University of Texas, now Dean of 
the School of Music, University of 
Kansas City; Sara Dunn Sistrunk, 
Ft. Worth; Eddie Lake Bunton, 
Wichita Falls; Leta Spearman, 
Waco; Marion Flagg, Dallas; Mild- 
red Sage Roach, Houston; Herbert 
Teat, Longview (he bought us one 
dinner!); Jimmie Green, formerly 
of Austin; Richard Kidwell, Ama- 
rillo; and many others’ whose 
names we do not recall at present. 
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By Laws (from page 17) 


Article XII. Membership Year 


Membership dues shall be paid 
annually for a fiscal year beginning 
September 1 and ending August 31. 


Article XIII. State and National 
Active Membership Dues 


It is expressly stipulated that 
active membership dues for the 
Texas Music Educators Association 
shall include the required amount 
of active dues. Whether such active 
dues are remitted to the State As- 
sociation office, to the Music Edu- 


cators National Conference head- 


quarters office, or to an authorized 
agent, the state share of such dues 
shall accrue to the treasury of the 
state association, and the national 
share to the treasury of the Music 
Educators National Conference. 


Article XIV. Voting by Mail 


The State Board of Directors may 
authorize voting by mail for the 
purpose of conducting a biennial 
or Division election, or for any 
other purpose or purposes for which 
a vote of the membership of the 
Association shall be required. Mail 
voting shall be conducted in ac- 
cordance with the instructions of 
the State Board of Directors, and 
shall make provision for all mem- 
bers of record to receive ballots 
and necessary supporting informa- 
tion in ample time but in no case 
less than two weeks before the date 
of the close of the voting. Such 
closing date shall be designated by 
the State Board of Directors and 
printed on all ballots and other ma- 
terial issued to the members pre- 
liminary to the vote by mail. It is 
expressly stipulated that voting by 
mail, when duly authorized, shall 
be conducted instead of voting at 
the time and place of a meeting at 
which said voting would normally 
take place, or during the interim 
between regular meetings; there 
shall be no combination of the two 
voting procedures for an election, 
or for any other purpose for which 
balloting by the membership may 
be required. 

This By-Law applies to Division 
elections as well as State elections. 
When Division elections by mail 
are authorized by the State Board 
of Directors, the Division shall con- 
duct its voting in accordance with 
the procedures prescribed by the 
State Board. 
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Article XV, Rules of Order 


Robert’s Rules of Order Revised 
shall govern in all business meet- 


. ings of the Association. 


Article XVI, Amendments 


The By-Laws may be altered or 
amended in the same manner as 
that provided in Article X of the 
Constitution. 


Which Are You? 


A lot of members are like wheel- 
barrows — not god unless pushed. 

Some are like canoes — need to 
be paddled. 





Some are like kites f you 
don’t keep a string on them, tiey 
fly away. 


Some are like kittens 
when petted. 

Some are like footballs you 
can't tell which way they will 
bounce next. 

Some are like balloons full of 
wind and ready to blow up 

Some are like trailers they 
have to be pulled. 

Some are like weather vanes 
always true, whicheve vay the 
wind blows. 


contented 





ALOUETTE 
eee 
A-TISKET A-TASKET 


AURA LEE . 


DE CAMPTOWN RACES 
FAITH OF OUR FATHERS 
GO DOWN, MOSES ... 
GOOD KING WENCESLAS 
JOLLY OLD ST. NICK 
KEMO KIMO . 

LONG, LONG AGO 
MEXICAN FOLK SONG 
NOW THE DAY IS OVER 
OLD GERMAN WALTZ 
OLD MacDONALD 

ONE MORE RIVER . 
STEAL AWAY .. 

VIVE LA COMPAGNIE 





the BAND ENSEMBLE 


“FOR YOUNG BANDS” 


arranged by 


All arrangements are fully interchangeable. With the excep- 
tion of the oboe, bassoon, tuba and percussion (being Solo and 
Duet), every player in the band can, at the direction of the con- 
ductor, play the solo—dvet—trio or quartet part. Every composition 
therefore can be performed in an amazing variety of arrangements, 
from one to several instruments, to full band. 


Most important, however, is the fact that these arrangements 
make it possible for students to get together in their homes, for the 
pure pleasure of ensemble playing. 


CONTENTS 
..+..++French Canadian Folk Song 


AU CLAIR DE LA LUNE ........ 


BIG ROCK CANDY MOUNTAIN ... 


Published for ALL BAND INSTRUMENTS 
Send for a FREE Conductor Book to 


BELWIN, INC. iot.cry. 


folio 


Gohu Kinyou 


re Sea Chanty 
Traditional Children’s Song 
. .Folk Song 


Folk Song 

American Folk Song 
Stephen Foster 

Hymn 

Spiritual 

Traditional Carol 
Christmas Song 
Tennessee Mountain Song 
T. H. Bayly 

Folk Song 

Joseph Barnby 

Folk Tune 

American Folk Song 
Spiritual 

verry Spiritual 
.Traditional College Song 


Rockville Centre 
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Purdue University Band 
Assistantships Available 


Purdue University Department 
of Bands has announced that a 
number of graduate teaching as- 
sistantships for qualified graduate 
students are available in the Band 
Department. 

The teaching assistantship re- 
quires that the student do part 
time teaching while pursuing work 
towards a Masters Degree in Edu- 


cation. 
Graduate teaching assistants 



















THE MARTIN 
BAND INSTRUMENT 


COMPANY 
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may complete a Masters Degree in 
two years. If a few credits are 
available for transfer the work may 
be completed in one year and a 
summer 


The positions carry stipends up 
to 1800 for the nine month school 
year. Further information may be 
obtained by writing Al G. Wright, 
Director of Bands, Purdue Univer- 
sity, Lafayette, Indiana. 


James Austin 





Trumpet 
With The 
HOUSTON 
SYMPHONY 
ORCHESTRA. 
Mr. Austin uses a 
Martin Custom 


Committee Trumpet 


WU Thi 


ELKHART, INDIANA 
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TEXAS A. 8S. T. A. COMPOSITION 
AWARD 


The Texas Unit of the American 
String Teachers’ Association an- 
nounces the following rules for its 
annual composition award, which 
will be presented at the 1961 TMEA 
Convention-Clinic. 

l. qompetition is open to anyone 
who is a student in an ac: 
credited Texas high school for 
the year 1960-61. 

2. The award will consist of a per- 
formance by the TMEA Youth 
Orchestra and a small cash 
honorarium. 

3. Compositions should be scored 
for String Orchestra and should 
be from three to seven minutes 
duration. 

4. All entries submitted should be 
within the difficulty range of 
music usually performed by 
high school orchestras. 

5. Entries must include the fol- 
lowing: 

(a) One full score. 
(b) One separate copy of each 
b part. 

6. Deadline for entries: November 
15, 1960. 

7. Teachers of contestants must 
be members in good standing 
of TMEA for 1960-61. 

8. A.S.T.A. reserves the privilege 
of withholding the award if no 
composition of sufficient merit 
is submitted. 

Please notice that the previously 
announced deadline date has been 
changed to November 15. Entries 
should be postmarked not later than 
that date and should be mailed to: 

George W. Robinson, President, 

Texas A.S.T.A. 

2613 - 22nd St. 

Lubbock, Texas 

If you have a student in your 
school who is interested in compo- 
sition here is a fine opportunity for 
him to gain some recognition. Many 
of our greatest composers started 
writing music at an early age. Let’s 
encourage our talented students! 


Items of Interest 
Here and There 


The Tarleton State College Band, 
under the direction of Hilmar Wag- 
ner, made its annual spring con- 
cert tour March 27 through March 
30. They played at Comanche, 
Santa Anna, Ballinger, Big Lake, 
Eldorado, Sonora, Junction, Mason, 
Llano, Burnet, and Hamilton, all in 
central west Texas. This is Hil- 


mar’s second year at Tarleton. 
* * * 
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Ford Foundation Project 


THE FORD FOUNDATION PRO- 
GRAM IN THE HOMANITIES 


AND THE ARTS presents a new ' 


enterprise for the 1959-1960 school 
year — awarding twelve young 
American composers with Fellow- 
ships to serve in the Music Depart- 
ment of twelve specially selected 
high Schools chosen from the en- 
tire United States. 

A national committee selected 
twelve extraordinarily gifted young 
composers, Trangjng in age from 
twenty-three to thirty-five, from a 
list of one hundred twenty-three 
applicants. The committee also 
chose twelve outstanding Depart- 
ments of Music from high schools 
throughout the United States, in 
which the composers have now 
taken up residence. The program is 
made possible by the Ford Foun- 
dation and is administered by the 
Ford Foundation. 

Gid Waldrop,- field- representa- 
tive of the Ford Foundation, trav- 
eled extensively throughout the 
United States, seeking out high 
schools whose Departments of 
Music manifested performance of 
highest caliber and which would 
likely utilize the resident composer 
to best advantage. In March 1959 
Mr. Waldrop visited Hempstead 
High School to observe the Depart- 
ment of Music. 

On July 24, 1959, W. McNeill 
Lowry, Director of the Ford Foun- 
dation’s Program in the Humani- 
ties and the Arts, announcing the 
Fellowship Awards said: ‘‘The 
school systems selected have dem- 
onstrated outstanding musical qual- 
ity through a well-balanced pro- 
gram of musical organization.”’ 

Edwin Hughes, of the National 
Music Council, which is associated 
with the Ford Foundation in the ad- 
ministration of the Composer’s Fel- 
lowships, wrote the Hempstead 
Public Schools: ‘‘I’m pleased to in- 
form you that the Secondary School 
of Hempstead, New York has been 
selected as one of twelve systems 
to which a composer will be sent 
in connection with the Ford Foun- 
dation Composer Project. The com- 
poser assigned to Hempstead is Dr. 
Arthur Frackenpohl.. . 

“IT should like to congratulate you 
on the selection of your school and 
to express hope that the presence 
of Dr. Frackenpohl will prove to be 
an experience which is mutually 
beneficial and stimulating to him 
and to the Hempstead community.’’ 

The twelve high school Depart- 
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ments of Music chosen by the Ford 
Foundation are: Arlington County, 
Virginia; Cleveland Heights, Ohio; 
Elkhart, Indiana; Evanston, IIli- 
nue.s; Hempstead, Long Island, 
New York; Jacksonville, Florida; 
Long Beach, Calif; Oakland, Cal- 
ifornia; Portland, Oregon; Roches- 
ter, New York; Seattle, Washing- 
ton; Wichita, Kansas. 

The purpose of the Composer’s 
Project is to relate the young com- 
posers and their works to the cul- 
tural life of communities and to 
further expand the repertory of 
secondary school music in the 
United States. The composers have 
no teaching responsibilities but 
specifically write music for per- 
formance by high school orches- 
tras, choirs, bands and other musi- 
cal groups. 

The committee which reviewed 
the applications of composers and 
the qualifications of school systems 
was composed of the following 
members: 

Norman Dello Joio, Chairman; 
Jacob Ashalmov, Conductor Port- 
land, Oregon Junior Symphony; Ol- 
iver Daniel, Director Contempo- 
rary Music Projects, Broadcast 
Music, Inc.; Vittorio Giannini, Juil- 
liard School of Music; Howard Han- 
son, President Eastman School of 
Music; Wiley Housewright, Florida 
State University; George Hower- 
ton, Northwestern University; Van- 
ett Lawler, Music Educators Na- 
tional Conference; Robert Marvel, 
State University of New York, Fre- 
donia; Peter Mennin, Peabody Con- 
servatory, Baltimore; Douglas 
Moore, Columbia University; 
James Neilson, Oklahoma City 
University; Ralph Rush, Univer- 
sity of Southern California. 

These Composer’s Fellowships 
are the first in a two-year series 
being supported by the Ford Foun- 
dation, designed to place a total of 
twenty-four young American com- 
posers in secondary schools of the 
United States, being made possible 
by a Ford Foundation grant of 
$250,000. 

Dr. Howard Hanson, President 
of the National Music Council 
writes: “There is a great wealth 
of musical talent in the United 
States but too few of our gifted 
young composers are given the 
challenge and opportunity of estab- 
lishing themselves in communities 
which value their abilities as com- 
posers.”’ 
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BAYLOR 


UNIVERSITY 
SCHOOL OF MUSIC 


Daniel A. Sternberg, Dean 


Distinguished Faculty of 
Artist Teachers 


Music mojor and minor courses in all or- 
chestro! and band instruments, piano, orgon, 
voice, musicology, music theory, history and 
literature on under-graducte and gradvote 
levels 


Symphony orchestra, concert, and 
marching bonds, six choirs, 
string quartette 


BAYLOR UNIVERSITY 


W. R. White, President Waco, Texas 
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CRADDOCK UNIFORMS Give You: 
e Superb etyling 

Expert tailoring 

Longer wear 

Lower cost per year 


Exclusive CRAD-O-CORD... 
the origina! luxury weave 
fabric for band uniforms. 











Send for free copy 
of THE BANDS. 

\ MAN new, 

N\\ colorful, filled 
with valuable 
information for 
uniform buyers 





From The House of Craddoc k 
22nd & Oak Streets « Kansas City 8, Mo 


As 8 member of the Nationa! Association of Uni 
form Manufacturers, Craddock adheres to the \Ay 
Association's CODE OF ETHICS. 


Far Yaur Arr 
o) 


Craddock Representative 


Antar 
Ne A 


Schmidt-Herff Jones 


Representative 
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John Philip Blake, Jr., President 


A NON-PROFIT Educational Institution of Higher Learning 
Approved for all veterans and foreign students. 
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SACRED HEART DOMINICAN COLLEGE 
MUSIC DEPARTMENT 
PIANO, ORGAN, VOICE, ‘THEORY, GREGORIAN CHANT 


For Details Write: Dr. Floyd D. Funk, Music Dept. 
2401 East Holcombe Boulevard, Houston, Texas... 











FINE ARTS DEPARTMENT 
ST. MARY’S UNIVERSITY 
Offers Excellent Training in: 
Theory - Harmony - Piano - Violin - Voice - Art - Speech 
Band Instruments 
Frank G. Sturchio, B. M. 


Director Department of Music 
San Antonio, Texas 











TEXAS WESLEYAN COLLEGE 


Fort Worth, Texas 
Member of the National Association of Schools of Music 
Member Texas Association of Music Schools 


DONALD W. BELLAH, B.M., M.M., 


Chairman Division of Fine Arts 








UNIVERSITY OF HOUSTON 
MUSIC DEPARTMENT 


Piano, Organ, Voice, Theory, and Orchestra and Band Instruments 


Degrees: B.M., B. Mus. Ed., M.M. 
Distinguished Faculty Includes Members of the Houston Symphony 
For Details Write: Dr. Merrills Lewis, Music Dept. 
3801 Cullen Bivd., Houston, Texas 














TRINITY UNIVERSITY 


Department of Music 





Piano TRINITY UNIVERSITY CHOIR 
Voice Bev Henson, Director 
Strings 

Winds TRINITY UNIVERSITY BAND 
Organ H. Vernon Hooker, Director 
Music Education 

Theory OPERA WORKSHOP 
Composition John Seagle, Director 


MUSIC DEPARTMENT CHAIRMAN-Dr. Frank C. Hughes 


715 Stadium Drive San Antonio, Texas 
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GIB SANDEFER RECEIVES 
HONORARY DOCTORATE FROM 
HOWARD PAYNE COLLEGE 


Gilbert B. (Gib) Sandefer, B.A. 
from Hardin Simmons University, 
class of 1927, was the recipient of 
the honorary degree of Doctor of 
Laws from Howard Payne College 
at Brownwood in an impressive cere- 
mony preceding the concert of the 
United States Navy Band in Mims 
Auditorium on Monday night, April 
4, 

Gib has been tour manager of the 
great Navy Band for 13 years, and 
for the past few years has also been 
tour manager of the United States 
Air Forces Band. 

Tour booking and managing was 
nothing new to Gib when he was 
asked to take over these duties for 
the Navy Band. From 1925 through 
1942, he was manager of the Hardin 
Simmons University Cowboy Band, 
and in that capacity played practi- 
cally every important city in the 
U. 8., including Los Angeles, New 
York, Chicago, St. Louis, and just 
about every ‘‘whistle stop’’ in be- 
tween. 

One of Gib’s great pieces of 
booking was done in 1930 when he 
booked this college band for a week 
at London’s Palladium Theatre, a 
week each at Birmingham, England’s 
Hippodrome, Holland’s Tushinski 
Theatre in Amsterdam, two full 
fledged concerts in Amsterdam’s 
Concertgebeauw (Symphony) Hall, 
and a series of concerts at the 
Hague and Rotterdam. Your editor 
was the musical director of that out- 
fit at that time, and Gib, was a 
participant in and witness to some 
history making performances. 

In moments of levity, Gib claims 
to have been the world’s worst bari- 
tone saxophone player. This claim 


has never been seriously challenged. 


While carrying on the horse play of 
self deprecation, Gib has developed 
an ability to recognize quality in 
musical performance that is second 
to none in the most astute circle 
of music critics. 
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rass Column 


Mickey Tull is presently Assist- 
ant Professor of Music at Sam 
Houston State Teachers College 
where he serves as chairman of 
the music theory division and con- 
ductor of the brass choir, in addi- 
tion to teaching trumpet. He stud- 
ied with John J. Haynie at North 
Texas State College where he re- 
ceived the degrees of B.Mus and 
M.Mus. In addition to appearances 
as soloist and clinician, Mr. Tull is 
an active arranger and trumpet 
player in the field of jazz. 





TRUMPETS .. and ALL that JAZZ 


By Mickey Tull 


The proper interpretation of jazz 
has become an important aspect of 
music education in Texas due to 
the popularity of the high school 
stage band movement. Unfortunate- 
ly, students and directors alike are 
often confused about the ‘‘correct’’ 
way to play jazz music in order to 
capture the essence of the idiom. 
This article is concerned solely with 
the interpretation of written jazz ar- 
rangements. 

For the most part, playing jazz 
is identical to playing legitimate 
music. The style does, however, de- 
mand a type of ‘“‘controlled aban- 
don’’ which should give the listen- 
er the impression that the player 
is performing with absolute ease 
and confidence. Some of the fac- 
tors which contribute to this con- 
cept of performance are: 


ATTACK—A very definite attack 
is generally desirable — almost a 
sforzandc effect for isolated or sep- 
arated notes. Within the phrase, 
emphasis is often given to certain 
notes with the breath alone re- 
sulting in a type of ‘“‘breath ac- 
cent.’’ In most cases, a jazz player 
will use this type of emphasis on 
the peak notes of a phrase which 
points up an irregular arrange- 
ment of accents in the music. 


Single eighth notes appearing on 
the last half of beats two and four 
always receive special emphasis 
either by dynamic stress or attack. 


VIBRATO — The absue of vibra- 
to is common among average high 
school trumpet players. Actually, 
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the critical listener will notice that 
brass players in the better bands 
use vibrato only on rare occasions. 
Certainly the use of vibrato in any 
unison passages is out of place. 
When vibrato is desired (usually in 
slow ballads) I would encourage the 
use of the hand vibrato since it is 
easier to control. 


TRILLS and SHAKES — The exe- 
cution of trills in the jazz style does 
not employ the alteration of val- 


(Please turn page) 


Band Col. (from page 8) 


to choose all-state band members, 
it might be possible to come up 
with a process which would be of 
benefit to many of us. Most cer- 
tainly we hope to facilitate the 
placement tryouts at the conven- 
tion and would be pleased to serve 
as a clearing house for improve- 
ment ideas at the regional level. 
Let us hear from you. 





HAMBURGER*® 


100% wool worsted whipcords 
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IN 
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When placing your next 


Band Uniform order specify 
HAMBURGER Fabrics* — 
They tailor better 


Flare male)iemeal-ti arial] & 
— that’s why they 
LOOK BETTER — longer. 


/ 


*No. 1160 
*No. 1860 


superfine whipcord 
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HAMBURGER WOOLEN CO. inc. 
45 EAST 17st. NEW YORK 3, N.Y. 


AMERICA'S FINEST UNIFORM FABRICS 
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ves, nor is it done with the lip alone. 
A movement of the instrument com- 
bined with slightly increased breath 
speed is the technique used by most 
players. The motion of the instru- 
ment is identical with the motion 
used in the hand vibrato, only 
slower and more pronounced. The 
procedure for playing a shake on 
the pitch, A, for instance would be: 
(1) play the note with a solid attack 


and a full sound. (2) increase the 
speed of the breath as if playing a 
crescendo. (3) begin a_ definite 


movement of the instrument back 

and forth with the hand, thus al- 

ternating the pitch with B. The 

speed of the shake should be ap- 

proximately sixteenth notes. at 
112. 


ENDURANCE and the UPPER 
REGISTER — These factors seem 
to be foremost in the average stu- 
dent’s mind. More than any other 
technique they require a tremen- 
dous amount of self discipline. To 
begin to acquire the facility for lead 
trumpet work, a young player must 
make several rules for himself — 
and keep them! 

(1) Never play on a fatigued lip 
unless absolutely necessary. When 
you have to use force to get a tone 
from your instrument or when your 
lip hurts, you need rest. Any play- 
ing you do after this point will only 
tear down the work you have built 
for months. Space does not allow 
me to cite the many cases of tem- 
porary paralysis of the lip muscles 
of players who refused this self 
discipline. 

(2) Try to extend your upper reg- 
ister at the rate of a major second 
per year. At this rate, a high school 
player who can comfortably play 
to B flat will have a good G when 
he is a college senior. 

(3) Study with a teacher who will 
improve your breathing and will 
encourage you to use the breath to 
best advantage. This is very im- 
portant. 

(4) Stay in good physical condi- 
tion. 


CONCEPTION of STYLE—Play- 
ing any music in a given style is 
primarily a problem of intelligence 
and orientation to the styles of play- 
ing which become identified with 
certain periods. The best way to get 
a conception of the jazz band style 
is to listen to live and recorded per- 
formances of the best groups. For 
trumpet players I would recom- 
mend listening to recent recordings 
by the bands of Count Basie, Harry 


PAGE 24 


James, Maynard Ferguson, and 
Stan Kenton. By careful listening 
and intelligent application of tech- 
niques, a performer can readily 
capture any musical style he is con- 
fronted with. 





Items of Interest 
Here and There 


Most of our colleges and univer- 
sities are now offering special sum- 
mer music courses for pre-college 
your immediate neighborhood that 
has excellent courses that run all 
the way from one week to as much 
as six weeks. 

Should we list a few of which we 
have first hand knowledge, we 
would probably miss a _ dozen 
schools who offer summer music 
camps. If you have students inter- 
ested in summer music workshops 
or camps, turn to the page in this 
magazine that lists the Texas As- 
sociation of Schools of Music, take 
your choice, and it is likely that 
you will have chosen one that offers 
special summer work. Without ex- 
ception, our colleges and univer- 
sities have excellent summer mu- 
sic schools, staffed by experts, and 
run by those people who have the 
know how. Some of the better ones 
advertise in this magazine. 

If you insist on going out of state, 
and many do, then there is the Lara 
Hoggard Choir School at Oklahoma 
State University in Stillwater, Ok- 
lahoma; the Western State College 
Camp at Gunnison, Colorado; the 
Midwestern Music and Art Camp 
at the University of Kansas, Law- 
rence; the National Music Camp at 
Interlochen, Michigan, and many 
others. 

* * * 

Any of you who have performing 
groups and would like to play at the 
Southwestern Division meeting of 
the M.E.N.C. come March 1961, 
submit tapes to the TMEA Presi- 
dent, Herbert Teat, 418 Meadow 
Brook Drive, Longview, by May 15. 
He will select a set of representa- 
tive groups and send to Robert E. 
Fielder in Abilene, and he, as Presi- 
dent of the Southwestern Division 
of NIMAC, will submit them to the 
proper authorities in June, and they 
will let you know if you have been 
chosen. NIMAC now has to do with 
performing groups past the state 
level in MENC. The March, 1961 
Convention of MENC, will be in Al- 
buquerque, N. M., and the 1963 
meeting will be in St. Louis. 
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Here are your 


Leblanc dealers: 


CALDWELL MUSIC CO., Abilene 
MEGERT MUSIC CO., Amarillo 
WEAVER’S OF MUSIC, Amarillo 
REITZ MUSIC CO., Austin 
JEFFERSON MUSIC CO., Beaumont 
SWICEGOOD MUSIC CO., Beaumont 
MEGERT MUSIC CO., Borger 

KING MUSIC CO., Brownwood 

THE HORN SHOP, Corpus Christi 
CLINE MUSIC CoO., Dallas 

THE HARMONY SHOP, El Paso 
TRI STATE MUSIC CO., El Paso 
C. & 8. MUSIC INC., Fort Worth 
WOODY WOODARD, Fort Worth 


GINSBERG’S MUSIC CENTER, 
Galveston 


H. & H. MUSIC CO., Houston 
TATUM MUSIC CO., Longview 


DELAHUNTY’S HORN SHOP, 
Lubbock 


MAY MUSIC CoO., Midland 
TARPLEY MUSIC CO., Pampa 
HIGH SCHOOL MUSIC SERVICE, 


San Antonio 
SAN ANTONIO MUSIC, San Antonio 
ATHERTON MUSIC CO., Sherman 
McKAY MUSIC CoO., Sulphur Springs 
MELODY SHOP, Texarkana 


ARTHUR FORD BAND INSTS., 
Tyler 


JOE BUZZE MUSIC CO., Waco 


MAX KREUTZ HOUSE OF MUSIC 
Wichita Falls 


NORSWORTHY MUSIC CENTER INC., 
Wichita Falls 
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The New Normandy 


"Reso-Tone’ 14 P 


$149°° 
Normandy 5P 


woos-boty $15.9 


Yes, exciting and history making—the Normandy 14P 
“Reso-Tone” all-plateau (covered key) Clarinet, priced at a 
low, low $149.50. This new model, along with the 5P wood 
body plateau-key clarinet at $159.50, will decrease drop-outs, 
increase the student education span, provide earlier peak of 
interest. Makes it easy for small hands to cover the ring-key 
tone holes. 

Squeaks and fuzziness of tone that result from poor finger 
coverage are now all but eliminated. The student finds it 
easier to acquire a full, deep, rich tonal quality 

Noblet has tooled for large-scale production, and has 
established an amazingly low price. Your Leblanc dealer 
will be glad to show you these models and supply complete 
information. 

Normandy plateau clarinets have been successfully used 
by leading band directors as the ideal clarinet for beginners 

. and when they reach the “advanced band”, their transi 
tion to open-ring clarinets is both easy and natural 


the 
NORMANDY 
PLATEAU 
CLARINETS 
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Library of Congress 
Serials Record Division 
Washington 25, D.C. 
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LET US HELP YOU PLAN 
YOUR UNIFORMS 





Samples, information, prices are yours for 
the asking . . . our designers will be most 
happy to assist you in planning a uniform to 
meet your particular needs . . . just call on 


“7 \7 ™~ i ae Nes vr Ma ~ 
us for this additional service. 
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Sainte FRANK FORMS, ING. 


SAN ANTONIO, TEXAS 


‘MEMBER OF NATIONAL ASSOCIATION OF UNIFORM MANUFACTURERS \ 
LY YIN DWDAALY YAMADA 














